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PORGY & BESS

Ett trallvanligt musikalium om tv amerikaner som blir kira i varandra och det ena med det andra.

Agenter:
Porgy (Jakob Hogstrom), Bess (Gertrud Stenung), Crown (Thomas Lander, Sporting Life (Erik Saedén), Serena (Consuelo del’ Pilar),
Clara/Ung Kvinna (Anna Sise). 7?? (Robbins).
Kor med killar och tjejer under ledning av Osten Wall. Nagra ur kdren kommer ocksa att vara solister eller ha talrepliker.

Orkester: Ronnie Gardiners All Stars med Ronnie Gardiner (trummor), Hans Larsson (kontrabas), Mathias Algotsson (piano), Claes Askelsf
(elgitarr), Claes Brodda (saxofoner o.dyl.), Karl Oleandersson (trumpet), Bent Persson (trumpet), Anders Norell (trombon) och Dicken
Hedrenius (basun).
Dansare, cirkusartister m.m
Regi: Gunnel Bergstrom, Musikarrangemang och musikalisk ledning: Dicken Hedrenius, Koreograf: Graham Tainton Kompositioner:
George Gershwin, texter: Du Bose Heyward och Ira Gershwin. Koreograf: Kostym: Viktoria Nygren, Ljus: Mimmi Helleday, Idégivare:

Robert Carleson, Fotograf: Karl Gabor, Produktionsledare: Thomas Jonsson, PR: Bo Ludvigsson.

Speltid: c:a 90 minuter. Ingen paus.

1. FORSPEL (instrumentalt)

2. A WOMAN IS A SOMETIME THING Crown, Kéren

3. AWOMANIS del2 Kéren

4. NOBODY KNOWS WHEN THE LORD IS GOING TO CALL Serena + Piano

5. SUMMERTIME 1 Clara

6. IGOT PLENTY OF NOTHING Porgy, Koren
samt tva solotjejer ur koren.

7. ROLL THEM BONES Sporting Life, Crown, Bess,
Koren och fyra solokillar ur kéren.
Dessutom : Robbins, som mordas.

8. MY MAN’S GONE NOW Serena, Koren

9. HE’S A-GONE-GONE-GONE Koren + blassektionen

10. THE TRAIN BCSS, Koren (+ en replik av Porgy)

11. TCAN’T SIT DOWN Koren

12. TAIN'T GOT NO SHAME Koren

13. SHAME ON ALL YOU SINNERS Serena

14. IT AIN’T NECESSARILY SO Sporting Life, Kéren

15. BESS, YOU IS MY WOMAN Porgy & Bess

16. BUZZARD KEEP ON FLYING Porgy, Koren

17. PRELUDE TILL OH, WHAT YOU WANT WITH BESS Crown, Bess

18. OH, WHAT YOU WANT WITH BESS Crown, Bess

19. IT TAKES A LONG PULL TO GET THERE Korkillama och en
solokille ur kéren.

20. OH, DOCTOR JESUS 1 Serena, Porgy. Repliker frin
en kortjej och en korkille.

21. ILOVES YOU PORGY Bess

22. DOKTORN KAN KOMMA (instrumentalt orkesterforspel till:)

23. OH, DOCTOR JESUS 2 Bess, Serena, Porgy, Clara
samt tvd solokillar ur kdren

24. SOMEBODY’S KNOCKIN’ Koren samt tva killar och tva tiejer
ur koren till repliker.

25. RED HEADED WOMAN Crown, Kéren

26. SUMMERTIME 2 Clara

27. THERE’S A BOAT Sporting Life

28. WHERE’S MY BESS? Porgy

29. OHLORD, I’'M ON MY WAY Porgy, Kéren

30. APPLADTACKSMUSIK 1 (instrumental)

samt, vid behov:

31. APPLADTACKSMUSIK 2 (instrumental)

32. APPLADTACKSMUSIK 3 (instrumental)



PORGY & BESS

Ett trallvinligt musikalium om tva amerikaner som blir kira i varandra och det ena med det andra.

Agenter:
Porgy (Jakob Hogstrom), Bess (Gertrud Stenung), Crown (Thomas Lander, Sporting Life (Erik Saedén), Serena (Consuelo del’ Pilar),
Clara/Ung Kvinna (Anna Sise). 7?? (Robbins).
Kor med killar och tjejer under ledning av Osten Wall. Nigra ur koren kommer ocksi att vara solister eller ha talrepliker.

Orkester: Ronnie Gardiners All Stars med Ronnie Gardiner (trummor), Hans Larsson (kontrabas), Mathias Algotsson (piano), Claes Askelof
(elgitarr), Claes Brodda (saxofoner 0.dyl.), Karl Oleandersson (trumpet), Bent Persson (trumpet), Anders Norell (trombon) och Dicken
Hedrenius (basun).
Dansare, cirkusartister m.m
Regi: Gunnel Bergstrom, Musikarrangemang och musikalisk ledning: Dicken Hedrenius, Koreograf: Graham Tainton Kompositioner:
George Gershwin, texter: Du Bose Heyward och Ira Gershwin. Koreograf: Kostym: Viktoria Nygren, Ljus: Mimmi Helleday, Idégivare:

Robert Carleson, Fotograf: Karl Gabor, Produktionsledare: Thomas Jonsson, PR: Bo Ludvigsson.

Speltid: c:a 90 minuter. Ingen paus.

1. FORSPEL (instrumentalt)

2. A WOMAN IS A SOMETIME THING Crown, Kéren

3. AWOMANIS del 2 Koren

4. NOBODY KNOWS WHEN THE LORD IS GOING TO CALL Serena + Piano

5. SUMMERTIME 1 Clara

6. IGOT PLENTY OF NOTHING Porgy, Koren
samt tva solotjejer ur kdren.

7. ROLL THEM BONES Sporting Life, Crown, Bess,
Koren och fyra solokillar ur kéren.
Dessutom : Robbins, som mérdas.

8. MY MAN’S GONE NOW Serena, Koren

9. HE’S A-GONE-GONE-GONE Koéren + blassektionen

10. THE TRAIN BCSS, Koren (+en replik av Porgy)

11. TCAN’T SIT DOWN Koren

12. TAIN’T GOT NO SHAME Koren

13. SHAME ON ALL YOU SINNERS Serena

14. IT AIN’T NECESSARILY SO Sporting Life, Kéren

15. BESS, YOU IS MY WOMAN Porgy & Bess

16. BUZZARD KEEP ON FLYING Porgy, Koren

17. PRELUDE TILL OH, WHAT YOU WANT WITH BESS Crown, Bess

18. OH, WHAT YOU WANT WITH BESS Crown, Bess

19. IT TAKES A LONG PULL TO GET THERE Korkillarna och en
solokille ur koren.

20. OH, DOCTORJESUS 1 Serena, Porgy. Repliker frin
en kortjej och en korkille.

21. ILOVES YOU PORGY Bess

22. DOKTORN KAN KOMMA (instrumentalt orkesterforspel till:)

23. OH, DOCTOR JESUS 2 Bess, Serena, Porgy, Clara
samt tva solokillar ur kéren

24. SOMEBODY’S KNOCKIN’ Koéren samt tva killar och tv tiejer
ur kéren till repliker.

25. RED HEADED WOMAN Crown, Kéren

26. SUMMERTIME 2 Clara

27. THERE’S A BOAT Sporting Life

28. WHERE’S MY BESS? Porgy

29. OHLORD, ’'M ON MY WAY Porgy, Koren

30. APPLADTACKSMUSIK 1 (instrumental)

samt, vid behov:

31. APPLADTACKSMUSIK 2 (instrumental)

32. APPLADTACKSMUSIK 3 (instrumental)




crowv - A WOMAN IS A SOMETIME THING e

-
Gty Gb 3 an B3 6fF
.G
=z === e =
 Cw G % e
ErEE= . ey
teyou toher a - pnsing ~ Then shell shameyou Wshe'}' blame you til yo'

S . d £ £
== —F #:é
- you

Gl Gl €9 a5 o

1 |
wo-Mman s a3 some - time thing. Yes, a wo-man is 3 some' - time

S - TR o N R P
= | = =

ARt S il il el el el el el



1~

R S Syl i el el el el el e R e Rl

A WOMAN IS A SOMETIME THING  Crown, sida 2/2
Gw nall4
B‘ (= intron igen) A-a_ v” G.VV* M # 2? .

|y 33 = - - I -
| I
| L4 | ] = |

‘ Dz\ GM ~ o Dont you
F o~ e o GulF R &

et s £ 2 e

_ —
& Al 7 b? &2

‘Cause a _ wo-man is a some . time

G fBP meaon O1° G 3 C‘&.mm.,ﬁg
2= ¥ e ———

thing Yes, a WO - man is _ a some time

g
Bl

thing Yes, a Wwo - man is a some time |

(solo) - o f\‘l' F[G —
4 — ol < P— ———e—]
'(Tva'uam) s Lli;'_ﬁ:l:]

There now, what I telis you; He's a - ; al-
4 ] i
rea - dy

F(t;«ﬂ- @ l(oMMAI‘ %Loralsh f’l; 2 OGL\'{
Cmellan Sin;ch)




'=10g

k== A WOMAN IS A SOMETIME THING
Kor sop —
Intro Crown Crown Crown Crown Orkester Crown
Kor alt <
Kdr ten a
Kor bas :
S — " Langt crescendo (géiler alla) e
G k i | N 1
_ - ; d—) p—— W) — 4 & 73 nEs r—— r 4
Kor sop {85 L fF = 1= ¢ —go 1€ —= S
, D} e 4 Y,és,l a w0 - man is - a fome - time
#TL = 3 o~ ]:\ i 3 ‘{ 1 6 5 Y 3
Kor alt e -‘{ ‘W. J’ o g — v él’l Ca .'—é “"
D) | - is - i
mp \/es. a wo - man _ a | some time
\‘ <1 — = —H = [ 3
} Karten ," b”' ; o ir‘ -"n % 72 g
TP Yes, a o~ man is . |some-  time
_ 0 == £ 4H ﬁ K
Kor bas — 'v‘ g Jll y }; V 1 =& 071 F 1
P Yes a WO - man is ;= a some- tim
wA '
Gm A3 Guoae © VERT el | R gbp
lF kY 1 [N 1 3 JF 3 I % I K% 3 F Y H
Kor sop L - S & - e e - e 3 ——|
thing, Yes, a WOo-man is a $ome - time a wo-man
# | — —— ey e ==
1 yr——tt> ' — r 4 4T3 1 4 d
Karatt EEH—— t— < . J hd < — '3 L r3 — ar—%—
D)} thing, Yes, a wo-man is a #ome - time fhing,  Yes, @ E £
| Korten ",)-—11;7_ L 4 IF? ; £ ﬁ_"—@ r 4 ; g %
thing, Yes, a. wo-man is a spme - time a WO -man
! thlng \@g -man is  a some - time thi g‘y_ Yeg
S €53  Gm . DbO Cm  Gw. =
—)——hf -
Kor 3 ]  —— f
is a some |- time thi - i -
e e — e Pl
Kor alt - ———1 - — 7 4 ==
or al wv - - > rs e = el ? *d %
¢ wo-man is a o Tome - time thi - i
- EE_£ | plE_£
Ko ten %Fﬁ 2 3 = t
is a some |- time thi - i -
’ p
Ker bas [OJETi] fry £y =
=5 e e ma I -
WO-man is a some - time thi - i -

=

piH P




=108

KOREN

A WOMAN IS...

DEL 2

TRUMMOR

+ PIANO/BAS

sida 1/1

A [sgtnge] mp mf £ fF

Gw

';/‘

3 o o —
- - — r 4 oy 1 1
5.\ J 1 €
some
+ PIANO/BAS
AN
Si= =
sdme '
A
+ PIANO/BAS g 0
3 1 1
- -— b [ 4 L |
rS s
. some
jor bas TRUMMOR || + PIANO/BAS Py
: = = = = e
% =o 1
some
[} >
D7 l‘ i / . /. L4
/c
]
Kor sop
b e ; 3 == e —
— —3% - f 3 — E—1—= - i r
SE ] —= ¢ . < i So— ]
N ti ime thing a wo - man is a
Kdor alt
1 1 1 ! |
I 1 (- 3 3 1 [ 3 1 1
1 Y 4 Y 4 r 4 1 1 i___s____-___.ft
z < 3 : < e 4 ;
T
K...J‘ ti - imﬁ_\ thing a wo - man is a
arien () -
e — - N 2 e m— G t—" £ =
17T 1 1 r 4 [ 4 i r 4 1 [ 4 - 1 i
— - —=¢ 3 : < S
o bas - ime thing a wo - man is a
I" [ Hﬁ" r 4 j?—P—P—+—.——_g-P—P-
? ! x = ! == — } i
ti - ime thing a wo - man ,./ is a
[ - -
DFH9 / 7
Kor sop
} /—\
#,L — — ———
1™ € | ! IV} 1 o= ) o o — -
4 v e v, 1 ! { L
o - . :
keran Some - time |thi - ing
| \
I\, Y -— — = - -
NV IS R | r ?
Y] i ] 1 [
SO - ome - time | thi - ing
Kor ten h' T
£ P2 le £ p
Sy L 07 T 7 i — — - = -
p—=¢
Kér bas so - ome -time .thi - ing
Syrb ol 1 1 ~ - — - —
i S & ] ,:F > —
some - time {hi - ing —




WHEN GOD MAKE CRIPPLE

PORGY
76 bpm ,
7= Ku\fk /atl\(3 (with free expression)
Hm7b5 E7  Am7p5 D7 Dbm9 Cmaj9 Bbm7Am7 E7#9 Gm7b5 Gb7 Eb/F
A\
When
r.{}f CL\V\:’CHG ) /iy( _‘}{]MP(\ é Lﬁ\l\(ll\
E7/C F6 W TV gzc Bbm6/F Fmaj7/C Bb13  A13
L\ 3 1 © .
Sy . = F—p - y
=—=F ] ey | — : ’ e
Gawd make crip- ple, he mean him to be. Lone- ly.
G11 G7bo#s5 C6 A7bY/IG G111  Go#5 C6/IG A7IG G13  GT7#5 yd
> > @ > T
e 7 ——
Night time, day time, he gotto trab-ble dat lone - some road,
F#m7b5 Fm7 Em7 Ebdim (G7/D) Dm9b5/G Dm7 Dmmaj7 Db7#9 Dbg
broader (with great fesling) (break)
- P (sadly)
<)~ = £ /—2\' ¥ % ;
[ I I L] —
Z- —=< %1 D o
Night time, day time, he got to trab-ble dat Ilone- some
Gm7/C Gb7#9 F7 Gb13 F13 E7 AT#9 D9
TR )
e — O
- 2 o —5 (D) r ?
0 T 1 - - | 4 1 |
2 L ! ¥ +
G7#5 (G7 Ab7 A7) D13 Dm?7 DO#11 Dm7 Db9
e :
,- i 4 = .” ? y i ?
day time, he got to trab - ble dat lone B some
C7H7 Bb7 A7 D9 Ebo#11 Dm7 G7 Dm7 Db9
’ e — S —— : )
Zp———1——+ ==t —r e
- — ; '
road. ____ He gotto trabble de lone - some road.
ce/n (kompet: Cm7)
7 i e ﬂ

(du kan halla ut l&ngre &n blasarna - kompet har ett extra slutackord. Du sjunger tills du &r trott pa det))



NOBODY KNOWS WHEN

seena  THE LORD IS GOING TO CALL

och piano

Serena

TACET FOR ALLA UTOM SERENA OCH PIANO

Piano

(freely)

—— e =
—3 3 o ' i R

Oh, no-bod-Yy knowswhende | Lord ___ is goin'to | call,

8 B S B

p
e
e
[ ¢ ] — 4y (1\ [ ]




v
L

'hhnnﬁﬁﬁﬁhhnnnnﬂﬁﬂﬂﬂﬂf

Clara

SUMMERTIME 1

PIANOINTRO RUBATO (Ass moll)

Sida 171

ey _IF
LV

you goin'to rise_ up Sing - im,

b" b FO & € e

- —  E———— SN
.’--'-_l__ =

=
an' youll take_ the

you With
[




=

#

e

Porgy

| GOT PLENTY OF NOTHING

Sida 1/2

(tempo 112 bpm) " ‘
EAB? we\ g7 9l o, e
B = 5 e = =====
c - on
& ¢ 6 £ G < 6 &
W' = f Jé = f }. L
. got plen -1y o mat- fin, A'.'.-nm-ﬁrrsplen-ty fo' me. {
E A E A g AE i 3
g;.lt no car ng n'o mule, | g:Jt no mis-er - y. o De
: =C .
¢ <  Sof 6. o W
e =—t—{——F
folks wid plen - ty 0 pien - ty got a lock on dey do - OF
€ A € — A _E
Fm&m bod-ys & - go-m fo mbz whie deys ot a - mak - in'
e — po By
=N B o Hed _ fod b oS dimy E -
{ F— 7 2 §;’ -+ 1 | :'
| gotno lock on de door, (dét'h;;o way to  be). Dehy-l-drn steal de
Hw _ Het Hwo Hnd Hm 87 é/,a #/6
H:Q fromde floor, Dat‘so-kd\widn?e ‘Causade things dla—lpﬁze Likede stars in de
Fha 6" ﬁ" w6 ¢ G S

tin's pient -
A

E

skes, all are free. Oh, | oot pen-ty O nut- g Ant
< 6 i £ A E A
+—H e

hethen de wholeday

=gf No use com - plain - in'

R IR AP i B vl Ari ari arl aril el avil aril aril ol arll arill el g

X Got
B 6 C 6@ bmr 6 < 6 c
gal, gt my lawg gt my



1

LR

& C @ C 7_ 1GOT PLENTY OF NOTHING ysv sida 212

s —_— S —

[Fl s::rgm.m (G/ c l‘ld‘lfl'l‘&“\\ (Sam iAnan)

=T T T T e e
GC
=

[6] onestortus (amlm Qf-lw'vi HGC GL G ¢

g

€ A _ e A& d we o an
a'ndotgm-lthmk.lepaodeb-ue:a_'_ o

e ot Hodt  HmE it po i p HoitS

e e =
a = Tit de ar- ' Never wor-ry as 'm, well,
Hmé Hmir Hr, 87 ba  Gglg e ?&%M
Never ongtos:ri;ve tobegoé!, tobehald. Mlﬂhﬁ hel-Lbd;d I's a - live. Oh,
got plen -ty o nut-tin', An' nut - ti's plen - ty o' me. o m
E A E  AE @ wm, T
— ——> i ==
got my song, GotHobben de whole day long.  Nouse com- plain- i,
N & < " Dm7 G C G owmg m%ﬂl
= T e my e B B B
G € 6 ¢ G ¢

6 C '/. e /. GO

%bﬁb"— ———— _;]

Rt aSadnd el el sl el el nlnlnl ot el e S BN Nk B






KOREN
(tempo 112 bpm)

sida 1/3

| GOT PLENTY OF NOTHING

eventuelit blir det mycket hummande
mot slutet. Kanske byta till "ah™?

Kér sop Hay— e — S e . — —
Kor alt —t— — —— 11—t
Kor bas | —F= —— —— 11—
sop ﬁ" ———— — g = e b
alt "m — — = — = = — — — =
ten i# e S E—— — — = —
]
e -
ten % = = = — = = — = — = —
bas % — = = —~ = — — — — — =
Ge 7. 7.
' ) . ROy == . N "
e e = = -
sop Hoy o4 & o—o e
Y por- gy change since dat |wo-man come to live with |he - e.
2 R == F=——m == Z 2
M-ra==== P =
£ o m— m— = ™ S——
“ Por - gy change since dat |wo-man come to live with |he.
'ten ﬂ = = = =
bas % = = = =
G C 7 Y .
)
ﬁf‘_—m . e %—R ! e
Sop 2 T 1 I T 174 T élL T = - t =
) 1 | I 1 I  — I 14 ¥ I 1 — & w
He ain' cross with |chiHen no more, an' | ain' you hear how |hean' Bess allde time
e # = [E— — " L o < »
Di I:e ai'n' chlss vﬁ chiHen no morg = an’ ai'n' { h;ezr Flow r;; iy
' you an' Bess alide time
; L Lhie #lbe o £ ,
ten =t 1 I =—=F : —— 1
1
He ain Cross with EhiHen no TTOTE; am | ain you . hear how ﬁh‘e‘an Bess allde ume
1 1 i l’
" " | I 1 . F_
bas ﬁ —t———— — —e—— — — i
o—¢& - — 14 JV) &° l H' | — I
He ain' cross with chiden no m"jore, an' ain' you hear how he an' Bess allde time
7' 7- :/‘ ;//c



1 GOT PLENTY OF NOTHING KOREN  SIDA 2/3

o = = = =
1 P~ — P> o
sing - in’ in their room?
i + -4 + L - - -
alt %ﬁ = N——1 T
- — R &
sing - in' in their ro - om?
2 o o
1 e 4 il
ten FX— ; f = = = =
sing - in' in  their o - om?
1 1
3 1 1 - i =t =5
bas Eg—*l—p—h—ﬂ‘” = = - : 2
' G slng -in"  in  their 53,9"‘7 - e 7 e
C -*
— . ﬂﬁ @Orkester IE]
sop%ﬁj.ﬁw” — — — 4t
o Hap - py.
+-
Hap - py.
o £ P
1
ten ﬁ > — —— 14—t = ===
Hap - py
A
. IaY = - - - - - - i - - - o =
bas

alt

A - :
Porgy
sop = = — — = = = - =
@ - S - e hnd - — -— -
)
p

_,“
=
e
e
A
v
/

ten 3 F— T I 1 T I

3o

>
> _ .
(%Y
()
A
S}
Rl
oF
%d A
>3
xI
o—aT
) g
ml
| &3
4
J
M3
>3
M4
D> 3

alt Hs = = = = = — —
AN 74
(3]
1 e—
[ & 2N . 3 [ ® ) 3 IJ'L F—‘
ten ﬁ g Tg i !
Hm, iHm. Hm, lHym-m{m-m 1 m-m-m
ﬁ S = e
bas s 41"5‘3 i
Hm—  Hm, Hm-m-m-M Hm-

h
Mm 3 H

6 C /GH?‘EAEAE



| GOT PLENTY OF NOTHING KOREN

sida 3/3
)
7 = = = = - - = - - =
sop
alt {7 EF — s - - e — — = .
ten ﬁ = - = - et v - - — —
bas W = = = = = = = — = —
P BT &4 Any pbFS
#:éﬁl } (8] > 0 #() ==
Sor Hy o o— o —& - <
~oP Aim Hm—F ™ | g o1 ™ Hn - | m
‘!# - " 4 ! 4
1 4 1 3 i 1 1
) 1 N 1 . | r 4 | 1 Pe b
.a“ :%P_G_J—T lgr -dlr I 1 QWﬁ
Hn-m{m-m, |[Hm-m } m-'m, }__fm mE m-m Hm-m-mLm,
elo g lo ol e |m™ fo
ten 5 Jl ] E % 1 ! E 7 [ B8 & 1 ; { 1 1 L
: = f —— S L
,3] P Hm-m -fjm-m, Hm-m | m-m, Hm - m m-m, Hm-m-m m,
1 e 5
pas Si=S= 2SS e E
T T
PHm-m-m-m. Hm-m - m-m, Hm - m-m, Em-m-m-m, .
G Dt s - GQUHZIEA 4/ 13 C %
mp
sop e s e i o — = —
S —F ——t = = = =
Got his pal, got his lawd. fHm, o,
W e e e e e e e s : ,
a S = o  — R | J a} !
ot his Hgal. ggt hI'S llawd. - @] n- m Hm-m - m- rﬁ
mp r _» F F IF langt dimiﬂugndo
ten ﬂ- 1 1 - - 1 - '} _{
i got— his Cawd: Y >
, Gotl his pal, Hm- m 4m-m |Hn-m | m - m,
P — lang! dimi
bas P =—p—p == =
— ! & < g reﬂ\___/ﬁ
Got his gal, got his | awd. Hm— Hr; -
| G C /. A /. ®, e . Ve
so A= = = =
P o o P
[Y)
Hm, WHm,
* E 3 3 = =
o - m -|m - & I-ldm - m - m - m,
ten d i ? ?{ o -
Hm - m ~-|m - m, I-llm - m -lm - m,
bas ﬂ = =
© © - ©
Hm, Hm’
G-/J /,



Sang- och pratsolister ROLL THEM BON ES sida 1/6

o Det angivae {empol .Igo arna okas Irte
ped P Vad sm(nmk;?:s be 3‘2?»? 31 q?'l-iku.lerq .

Frén bokstav B (sida 3) och framat passar alla insatser att framf&ras som talade repliker. ( “Ro,p’ ')
Hér och var gar det dock bra att istéllet sjunga de noterade tonhbjdema
(sarskilt d& det &r vanliga noter istllet for kryssnoter).

Under instudering/repetition kommer nog var och en fram till vad som passar bést - stor frihet rader.
Aven rytmiseringar kan i flera fall anpassas efter tycke och mer eller mindre utvecklad smak.

(den enda delen som helt klart ska vara som noterat &r bokstay A) .
Fran B kan farmelen vokalgreerna vaca ganska jimna aton leler

Ursikta att det &r lite plattrigt, men hér finns ganska mycket "tillaggsinformation".
Det kan kanske underi&tta att se ungefér vad kéren och blaset gér?

. Alla sdnginsatser stir pa den 6vre raden, utom i ett par fall d4 &ven den undre behtvde utnyttjas.
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CROWN

BESS
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ROBBINS
PETER

INTRODUKTION

RUBATO

M

r%e .o F Fro

Sang

1
]
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PETER
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. ROLL THEM BONES /topt i v
tempo: 80 bpm JJ=1JJ ng ot snabbare
4 4 Rue\ro Trummor a' tempo (80 bpm) BLAS
: ; %" 7% Y—1 ™Y
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|9 1 i1 ] 1] P P L by
r | r | Y - ~—
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Roll dem bones! Oh, my brud- der, | Oh, my brud- der! | Oh, my brud- der,
#g ﬁ f 4 > + L
LTI 1 | InY
b S " 2 + R 1 1 I O
o ——% —N P
v - = H4 1 € 7 . & & s = |
’ @ ¥z iy by
Oh, my brud- der, | Oh, my brud- der! Oh, my brud- der,
Roll dem  bones!
f > > .
10 = . 0
1 r VA | 1.7 'Y 17 1 1r 1 'Y
3y ¥ Y ! 1 ]
Roll dem bones! Oh, my brud- der, |Oh, my brud- der! Oh, my brud- der,
N " " 3 " f . 1 < 1 A
’- Q 1 =* 1 - N 1
7 7" | ‘l ﬁs i.- L] I gF i !
- f r } .' I ‘.._4
Roll dem  bones! Oh, my brud- der, Oh, my brud- derl/ ©Oh, my brud- der,
H Cit/H F#m F#m F#m
g
. 4 P
s BT 5 # @ &
AN 74 V.8 1 v ) b 1] I} |4 |4 1
d W T T 1 r | N 1  —— —
Roll dem bones! Roll dem bo - nes! Rolll_. __
@ﬁ? — ‘ = ===
=1V 1 |V 1 2 - el 1] |V ) 1 ]
o) r I T T ¥ N 4 Y | E T
Roll dem  bones! Roll dem bo - nes! ollt
. p e P #'. T’—\—
s b G [ —— —— b PF e o= 5 |
Palise— =P J F
h (1 x t
Roll dem bones! Roll dem bo - nest [Rolll _
A U A 1 A | ‘p 1
[} i S | IS =3 D >
¥ )
7 |V ! 1
by ¥4 | r |4 I 1
T = 0
Roll dem bones! Roll dem bo - nes! Roll s
Cit7 Em Ci#7 F#m
i =
=SS 1 '
Roll! _ .
ﬂ —— m——3
A o= W7D [ 2 -
| i A
|
Roll! — —
. % o—— _‘6# 3
RS ! S =
Roll!
Y 2
7 : =

Roll!



w -+ » O

ROLL THEM BONES

KOREN _SIDA 3/3

Sporting Life
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Crown cock eyed drunk He
H7 Bb7 Bb7 Bb7 Bb7
| | I [r— | |
s b P — — e == '! =3 H " —1
€D =S—a—1 f e ——r— I )
oJ [ I d i | ' | 4 4
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(tempo 86 bpm) 3) MY MAN'S GONE NOW Sida 1/2

‘t Allt: 8:va basso
ﬁF# qc[t andaill 1st x: rubato med lite bas
om Basen ger ett langt Fiss S 2ndx atempo
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My man's gone now,
Ole Man Sor - row's
2° | |
o —— i I
e) = | ~—— I
ain' no use a - listenin' For his tired_ foot - steps
come to  keep me com - p'ny, Whis-per - it be side me
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climb - in' up_ de stairs.
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A %‘} 1T m dl! == gl“
A - ah, A - ah,
_”.‘."P - i o A
CHT |
mp A = ah, A- ah,
e : - -
: . ah A ah,
o A FH#m9 B! .
| FanY %ﬁ = E”‘ ‘ll 1 1 u. {P.
\3 T | I
A - h, A -}Ja - a - a - ]ah
o4 |
= ERE > ==z =
v A —F ah, A |a—a—==a = [an
L e b £ £ £ T e
¥
A - h, A - a - a - a - |ah
ALl l. \\\ F r f =
7 ! T ! { 1
#_n A - ah, A - a - a - a - ah.
Fm & A (P H A 69 Fib



MY MAN'S GONE NOW KOREN SIDA 3E|

@p g #
1t
S  £an %
SV
A
) ]
T [Pl
nu e ] ey
B oAt
“ (
[EI ungefartig tonhsjd f
V4 Wailing" + giss Crescendo! blP' 6
LT 1 3 —— 3 3
a1t I > 3 H
A- a- a - ah!
ungef.‘-!_dig tonh'ojd
B Waiing” + giss Crescendo! S (®
§ 1 Sy O 1 3 3
##nn } 0 ]
o ¢ — lP *z &
A- G - a - ah!
ungefarlig tonhtjd . (!) 3
"Waifing" Crescendo! 8 h;E A
Pu .a ng" + giss ?. T e vf r ) g ——
. ! —
s 1 B <
A- a - a = ahl
ungefariig tonh6éd f
"Wailing" + gliss Crescendo! . ®
U ) -p S o
1L F ] 3 3
bt : | ¥
1T 1 S
a - a = ah!

()



s HE'S A GONE GONE GONE s

(1 kilte och 1 tjej) adlib tempo69bpm.  Kéren interfolierar.
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$%6 am 7 O 28 Gm Emt®
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— = | —1 — 4
- Where is brud-der Rab - bins?
H 0% O -
» — E — \ a— ot f: y t#
é . TESS==E=cie—u =
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=t
v%w—ﬁﬁgﬁ%:&—h — =T
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death touched Rob-bins witha sil - ver knife.
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tempo 69 bpm OBS! Det behdvs en kille och en tjej fran kéren som solister! (se solostamma)
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SEDAN: ATTACKA "THE TRAIN" GENAST.
SAMMA TEMPO, INGET MELLANRUM.
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OH. DOCTOR JESUS 1.

Hiir noterad i Bb men den ska gi i Db. Serena sjunger en liten sext ner, Porgy tar valfri oktav.
“Peter” och “Lily” (spelas av tvd personer ur koren) har repliker och behover inte bry sig om tonart.
Forra laten var It take a long pull. Frin dess slutackord har pianot spelat en fri (ganska lang) overgang
och landat i Db. D4 kan Serena bérja.

Kompet = piano och bas (strake). Spela bara linga linga Dess med en kvint en bit ovanfor (niirmare
bestimt en kvint).
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SANGSOLISTER

DOKTORN KAN KOMMA

Detta 4r orkesterns forspel till ”Oh, Doctor Jesus 2” och tar c:a 20 sekunder att spela.
Det avslutas med basiga trombontoner. Innan de har klingat ut paborjar piano, gitarr och bas:

OH, DOCTOR JESUS 2

Detta 4r ett helt rubaterat stycke dir solisterna (Bess, Serena, Clara, Porgy + tva
kormedlemmar) méssar alltmer exalterat. De enskilda stimmorna maste inte passa thop
vertikalt, alla kan ha sitt tempo. Aven tonhdjderna ar ad lib. Kanske dven orden i viss
utstrickning — det 4r ju mest friga om ett mumlande” dir man oftast inte urskiljer var och en
av solisterna. Piano, gitarr, bas och kor spelar/sjunger hela tiden tonerna D och G och
tonaliteten 4r ungefir "bluesigt i G moll”. Hur enkelt om en plitt va?

D4 kompet och kéren kommit igdng 4r det dags for er (starta ritt omedelbart).

Efter c:a en minut bryts allt abrupt av trummornas tydliga pick up till ”Seme‘budy s R d- ‘\C‘dd
knpelein”, som 4r ett stycke for kor och orkester. ¢ covon

Era noter ér jittemanga sidor, men det dr mest for sikerhets skull. Vi far se hur ldngt vi
kommer!



Curtain rises on Serena’s room. Outside there is a terrific storm.

and sing. Every face is filled with fear.
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DOKTORN KAN KOMMA

Detta &r orkesterns forspel till "Oh, doctor Jesus 2"
Det tar c:a 20 sekunder och avslutas med basiga trombontoner.

innan de av guld gldnsande basunema kiungit ut pabdrjar piano, gitarr och bas "Oh, doctor Jesus 2".
Piano, gitarr och bas spelar samma toner som kéren kommer att sjunga, sa det gar att lyssna in sig!

OH, DOCTOR JESUS 2

Koéren hanger pa s snart piano, gitarr och bas har kommit igéng. Det &r inte nédvéndigt att hela kbren borjar samtidigt.
Stycket bestar av sangsolisternas rubaterade méssande och kéren hummar hela tiden.

Efter c:a 1 minut bryts allt abrupt av trummomas tydliga pick up till "Semabadys-kneckin” &A k{g‘(l
(som 4&r ett korstycke, sa hall struphuvudena kvar pa sina skaft)
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Repier SOMEBODY'S KNOCKIN' s

(kdrmediemmar)

Replikerna btrjar i slutet av frsta versen.
Musiken ir jazzspiritual och tempot 144 bpm
Foljande personer behdvs: Maria, Lily, Mingo, Peter d.v.s 2 personer av vart och eit av konen

INTRO KOREN PETER:
1 hear Death knockin’ at the do'.
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MARIA . PETER:
What you say, daddy Peter? | hear Death knockin' at he do'.
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LILY: it mus' be death or Peter can't hear 'im . LILY: He can't hear no livin' pusson.
MINGO: He ain' hear nuttin', ain' nobody knock
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(kraftfullare och dnnu raddare) MARIA: Open de do' Mingo, an’ MINGO (pidisiigt ridd):

PETER. Death is knockin® at the do'. show Peter there ain' nobody there. Open um up yoselfl!
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. 1
LILY: dat ain' no use, if he is Death, he comin' in anyway @ MARIA: Oh Gawd, Gawd, don't let him in!
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Darefter fortsatter pianot med en fri men kort
brygga till nasta 14t, som heter "Red Headed Woman".



Spiritual jazz
tempo 144 bpm

UTGAR !

Andra gangen (B) ar pianissimo och textldst (hummande)
Sista gadngen 4r med text och starkare &n forsta gangen.
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SOMEBODY'S KNOCKIN'

”
Har behavs 4 kérmediemmar till repliker. Kolla sangsolistémman fér vidare info! (2 killar, 2 tiejer)
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CROWN RED HEADED WOMAN sida 11

tempo 104 bpm  J3=[J] Forsta gangen med kompet | reprisen tillkommer koren och bléset.
Sjung medelstarkt férsta gangen, och [ite starkare i reprisen.
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Trombon 2

SUMMERTIME 2 = =™

Tempo 76 bpm. Ev. litet succesivt acc. i senare delen av ldten.
Ljudstyrka och intensitet dkar kontinuerligt under hela i3ten.
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Sporina e THERE'S A BOAT

(tampo 96 bpm)
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crown - A WOMAN IS A SOMETIME THING

tempo 108 bpm
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BESS YOU IS MY WOMAN
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men samtidigt lika mycket: PORGY 1 1S YOUR WOMAN
tempo: 92 bpm
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Bess, you is my wo - man now, You is, You is! An'
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pB D7/ Erma’ CHnT
> >
———o—p—
| | | | | i
» s @ 4 4 e @
Mo - in' time an' ev - 'nin’ time an lsum - mer time an’' win - ter time.
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| AIN'T GOT NO SHAME
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| GOT PLENTY OF NOTHING

(tempo 112 bpm)
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1 A l
% # l D i 45 = & H
Ik i . 1l 1 11}
i ——0 — ! i
got no car, got no mule, | got no mis - er - VY. De
5
@ @ — _
O | 3 | ol = ” =y
. i | | s‘ | i E’
folks  wid plen - ty o' plen - ty got a lock on dey do - or

A 1 A\
Y ! Y | 1 |
P —m—
|
a

i i “ —i —" t 3 t
'Fraid some - bod-y's a - go-in" to rob 'em while dey's out - mak - in
[§) s — T
1
more. What for?
: ® s o F 1 © i 1 j
1 | 1 Il 2
I ? [
| got no lock on de door, (dat's no way to be). Dey kin steal de
F ﬂ cresc.
=y - I 1 -
¢§:/' }: r r%IPi f - — i' }, TF
] y b’ ] | ' T hl — H—
rug fromde fioor, Datso - keh wid me, 'Causede things._dat | prize, Likede stars in de
- é/—\-ﬁ @ = _ @ ®
e | == p—r -
—— == =—= =
skies, all are free. Oh, 1 got plen - ty O nut - tin, An'
| A
. I I 1 i < — I ; In
nut - tin's plent - ty fo'  me. ' got my gal got my song,  got

Spoken ! 3 1

|

| iy ! o
WP 1 | 1 L - | et
1l 1] ! ! } t =

=
| VA W4 i 1 t !
myf° No use com - plain - in'l Got my

i r I

r
hebben de wholeday long.

[E]
%, : 4

gal, got n.1y Lawd,

™

T
i d
@ #
© -+
-



| GOT PLENTY OF NOTHING PORGY  sida 2/2

—

i

song.

“ Kér m.m.
) —

==

Orkestertutti

[

5 q l: v | — == f—
1 3 = — s I !
mp | got plen - ty o nut- tin', An' nut - tin's plen - ty fo' me. |
1
E&II I T i . — TS = &
n i tt f | 14 I f 17 f - f
¥ I I I i 1 ]
got de  sun, got de  moon, got de deep blue sea. De
K for
ma £ . — 17 —t——)
: == ==t = —H ===
- = : ] { 1 k1S
folks..wid plen -ty o' plen-ty Got 10 pray all de. da - Y. Seems wid plenty you

e
° 1 J § e I~ . 1>
. — heL § ] . = -
v “ — e : e
suregot to worly how to keep de deb-ble a - way, a - way.
‘ Ml . p— =z
ﬂ—r— == —F e o = i
h [ . - ; T —— :
| ainta fret-tin' 'bout hell Tilde time ar-rive. Never wor-ry long asi'm well,
r— o CTESC. _ & » PR
| 1 - = 1 1 %
- ==t ==
— i | —— = ——— _
Never one tostrive tobe 900d, {5 pe bad, whatde hell,.| is glad I's a - live. Oh,
: 1 1 I; r -{F | 1 /\l 1 f iy
—_—= 1 3 T S— g ! —
| got plen -ty o nut-tin', An' nut - tin's plen - ty fo' me. l got my gal,
Spoken
| et mamm—|
\ } L | o vf
W ] ) ;n |i |i P —a o
R Tt ————t— —
got my song, GotHebben de whole day long. No use com - plain - in’, Got my
Optional R
N o . ® @ (©
s —e—— | 2 o
— i =1 i
gal, got my Lawd, got my song!
o) )
[ ® ] = = - - = - - il

. [ ]
.

g




Serena/Maria

Sida 11

| GOT PLENTY OF NOTHING

Porgy

i

.4

o
Wl
G e
e | —————
7S < |9} & p=
D]
How he ch - ange!
MARIA ) . S &

Py P 5 1N | - 1N !
#%" = 'vgr.;;ﬁﬁ"'ﬂ

I tells  you dat w is hap-py no-w.

Orkester

G

Porgy

=] Q"#El

i

@ é
ta’?&@ca



sida 1/1

iy | LOVES YOU PORGY

tempo 46 bpm
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IT AIN'T NECESSARILY SO

Sporting Life
(tempo 116 bpm)
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SUMMERTIME 2
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WHEN GOD MAKE CRIPPLE
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PORGY & BESS

ALLA SANGNOTER

KOR OCH SOLISTER

Dicken Hedrenius
Ljungvigen 7
186 34 Vallentuna
tel 08-51179196
mobil 073-9371632

e-post pelikansnabel@telia.com




PORGY & BESS

Agenter:
Porgy (Jakob Hogstrom), Bess (Gertrud Stenung), Crown (Thomas Lander, Sporting Life (Erik Saedén), Serena (Consuelo del’ Pilar),

Clara/Ung Kvinna (Anna Sise). 27? (Robbins).
Kor med killar och tjejer under ledning av Osten Wall. Négra ur koren kommer ocksa att vara solister eller ha talrepliker.

Orkester: Ronnie Gardiners All Stars med Ronnie Gardiner (trummor), Hans Larsson (kontrabas), Mathias Algotsson (piano), Claes Askelof
(elgitarr), Claes Brodda (saxofoner o.dyl.), Karl Oleandersson (trumpet), Bent Persson (trumpet), Anders Norell (frombon) och Dicken
Hedrenius (basun).
Dansare, cirkusartister m.m
Regi: Gunnel Bergstrém, Musikarrangemang och musikalisk ledning: Dicken Hedrenius, Koreograf: Graham Tainton Kompositioner:
George Gershwin, texter: Du Bose Heyward och Ira Gershwin. Koreograf: Kostym: Viktoria Nygren, Ljus: Mimmi Helleday, Idégivare:

Robert Carleson, Fotograf: Karl Gabor, Produktionsledare: Thomas Jonsson, PR: Bo Ludvigsson.

Speltid: c:a 90 minuter. Ingen paus.

Ett trallvéinligt musikalium om tvd amerikaner som blir kéra 1 varandra och det ena med det andra.

1. FORSPEL (instrumentalt)

2. A WOMAN IS A SOMETIME THING Crown, Kéren

3. AWOMANIS del2 Koren

4. NOBODY KNOWS WHEN THE LORD IS GOING TO CALL Serena + Piano

5. SUMMERTIME 1 Clara

6. IGOT PLENTY OF NOTHING Porgy, Koren
samt tva solotjejer ur koren,

7. ROLL THEM BONES Sporting Life, Crown, Bess,
Koren och fyra solokillar ur kéren.
Dessutom : Robbins, som mordas.

8. MY MAN’S GONE NOW Serena, Kéren

9. HE’S A-GONE-GONE-GONE Koren + bldssektionen

10. THE TRAIN BCSS, Koéren (+ en replik av Porgy)

11. TCAN’T SIT DOWN Koren

12. TAIN’T GOT NO SHAME Koren

13. SHAME ON ALL YOU SINNERS Serena

14. IT AIN'T NECESSARILY SO Sporting Life, Koren

15. BESS, YOU IS MY WOMAN Porgy & Bess

16. BUZZARD KEEP ON FLYING Porgy, Kéren

17. PRELUDE TILL OH, WHAT YOU WANT WITH BESS Crown, Bess

18. OH, WHAT YOU WANT WITH BESS Crown, Bess

19. IT TAKES A LONG PULL TO GET THERE Korkillama och en
solokille ur koren.

20. OH, DOCTOR JESUS 1 Serena, Porgy. Repliker frin
en kortjej och en korkille.

21. ILOVES YOU PORGY Bess

22. DOKTORN KAN KOMMA (instrumentalt orkesterforspel till:)

23. OH, DOCTOR JESUS 2 Bess, Serena, Porgy, Clara
samt tva solokillar ur kéren

24. SOMEBODY’S KNOCKIN’ Koren samt tva killar och tva tiejer
ur kéren till repliker.

25. RED HEADED WOMAN Crown, Kéren

26. SUMMERTIME 2 Clara

27. THERE’S A BOAT Sporting Life

28. WHERE’S MY BESS? Porgy

29. OHLORD, I’'M ON MY WAY Porgy, Kéren

30. APPLADTACKSMUSIK 1 (instrumental)

samt, vid behov:

31. APPLADTACKSMUSIK 2 (instrumental)

32. APPLADTACKSMUSIK 3 (instrumental)
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got my song, GotHebben de whole day long. No use com - plain - in', Got my
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gal, got n"|y Lawd, got rhy song!
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KOREN

(tempo 112 bpm)

sida 1/3

| GOT PLENTY OF NOTHING

eventuellt blir det mycket hummande

mot slutet. Kanske byta till “ah"?

Kor sop — B M I M — | M ——— E— S E—— —
Kér alt = B I R NI N e -——
Kér ten | &) - - — = — — w— - - - - el
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He ain' cross with chilen no more, an' ain' you hear how he an' Bess allde time
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| GOT PLENTY OF NOTHING
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Sang- och pratsolister RO LL TH EM BON ES sida 1/6

o Det angivne tempat (g6 resp.160) kan 9arna Skas life .
Pt beror pa vad S!fgw k:q:s bekvamt o qﬂd‘ikul{rq )

Fran bokstav B (sida 3) och framét passar alla insatser att framféras som taiade repliker. ( “RM)’ ')
Har och var gér det dock bra att istéllet sjunga de noterade tonhojderna

(sarskilt da det &r vanliga noter istéllet for kryssnoter).

Under instudering/repetition kommer nog var och en fram till vad som passar bést - stor frihet rader.
Aven rytmiseringar kan i flera fall anpassas efter tycke och mer eller mindre utvecklad smak.

(den enda delen som helt kiart ska vara som noterat &r bokstav A) o
Fran B kan famesten vokalgrgna vaca ganska jamna Stonleler

Urs#kta att det &r lite plattrigt, men hér finns ganska mycket "tillaggsinformation”.
Det kan kanske underiitta att se ungefar vad kéren och bléset gér?

Alla sénginsatser star pa den 6vre raden, utom i ett par fall d4 dven den undre behdvde utnyttjas.

ROLLER:| SPORTING LIFE (S.L)

CROWN
BESS

samt ett gdng mén som far hamtas ur kéren (eventuellt kan n&gon spela flera roller):
MINGO

JAKE
ROBBINS
PETER

INTRODUKTION

RUBATO

z 4
e ? P = }f £ >
Séng l % 1
knows when de | Lord is goin'to
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M- M
AR )
- (=&) NGO .
ﬂ: g E -/\- S
4 Wge £ ¢ g = J,
Rolldem bones, roll! It

M Am H7 Em
> - —— £
¥ 75 ) LY 9] | 4 1 |V ¥
YT ¥ | S r
Trummor &' tempo - Blas
ﬁ AS
; _ —3— o ‘ jr i .\"’ = L N | . ¢
Pl S A et s = SRS L S S
Y 1l bt ok
- @)=
mj be in the sum-mer - time an' |may - be in fali, Roll dem  bones,
F#madd#5 7 F#m Am Em
3 IIT1
5+ =
D) KOREN:
/- - o
0 )L:jl: 3 1 T - 1 1 S |
b — “&J;b-J——i—iﬁa : B ﬁr;——:thcgg:: D ‘
But you got to leave yo' ba- by an' yo' home an' all, SO
E | y C#m7b5 F#m H/F# F# D#m7 G#13
| Fan Y % ¥
i
v e F
P O . A W - —
; ) F J,;g L i— qlf' 5 i
Roll dem bones! Oh, my brud - der, Oh, my brud - der!
# H GitH F#m VA
| Fan) 4
r O

[4 11
KOREN: p ri

7r

cH#7 Em  c#7 |F#m 7 7/ P4
— T ,: \ D 3
e e e = T ——
| V.4 | |V i = L1 Yy v 1 { I ?
r 1 T 1 1 r I % 1
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Dubell,
MpO
| -
D e e b T - =
1LY <
Six
Bb7 .
% S e L BRGNS o
L4 iV 4 r 83
e . BLAs: P ¢ T ' '
oy X RX X e e %
s F t & — e i E— ¥ —1 . =
Six Six to make. Kiss rab - bit foot and showthese .Em how to
. Y eal
7 7 ;"AKE Edim Ebdim 5S-
gl B B
'va LG Z L1 14 1] e @
; © Six tomake.
-
:TV i ™~ —ed
=
hit!
| Ddim c7 [,’:7
|72 3 — o o ;
2 ¢ F S AN S
Dj BLAS:" -
mf
o + 3 =i N f f = =
Z 5%  —— " — ®: *—px
Crapped out, come to your pap - py
| Fm7/Bb G7#9 Ab7 Gb7#9 F7#9. E7#9 Eb7#9
| fanY i',JI - I
- f o — 4 Z—
) BLAS: | ' ' E L l
ROBBINS . o P {’.5 - (spoken)
Frb——— 2 e e — x—x———x i
7 ¥ < — : !
Crown to  cock - eyed Wdrunk to read ‘em IWhat the dice say, Bess?
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e 3
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b L/
ﬂﬁj; = i . — — - =
P g —-=‘ ra =
Se- ven
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CROWN
o mf . —~
1 — = —pe————
Ere——r —_——— e = ==
| | o— — ' N S
| ain't drunk e - nough to read ‘em That _ is the trou - ble, Ha
. Am9/D Dm7 E/D F/D
e
- x x x_x X% __fx K
/:L{’ 1 T ﬁx__l % 9 = ‘ ¢ ! =
Vv |4 T 1 )
_ Ha! Ha ha! Ha ha ha! Lick-er  ain't strong e-
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i i { i i — — ' . <
nough Give me a pinch of hap | py dust, ISport -in' Life.
C#/D C/D Eb/F Z D/E
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—— = F—r
et ® = | |
I | } I . 1
give him  that  stuff, Sport- ing Life,
3 Ebm Db/Eb Bb7/Eb Ebm
1 T
- 72 a be-
| | ! |
} [crown] S
== — ——1b5 L o — — . 2—
§ — e T == f’ = S Y —— =
He's drunk al -|read- y Pay him an' shut up!
Al F7 Bb7 H7 E7#9
2 T % =
H—r—— 55 : I
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4
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Db7 D7 Eb7 = Fm7/Bb D7
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PETER
Y . s F | F— ——
Z N o« 1 1 i ] 1 3 1 1
== I I ! 1 ! A— I I
Frien' an' dice an' hap - py dust ain't mean to
| Fm7/Bb 7/ P4 D3
e r 4
| Fan WL <> > o
AN 7 © < bt = 77
D) I i
' e »
3 = 2 = —1
Zz B 1 1 1 = r 5 |
v | T T S s
'so - ci - ate, You mens bes' go
, Fm7/Bb 7 7 7/
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e
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T © f f f i r 4 fe f f (’F —¥ e
Z 5 | [ T 9 ) 1 T [ | &
slow |LeavePet-er be! iLet him a - lone!
 Db7 D7 —3— | %7 Db7 c7 H7
#L” e a i e 4 u?)‘ g - l’(_ f ¥ =
@ < ¥ — —H 3
o He ain'tmean noharm! (blas)
5 4 ;x—g—x—x—g———r g H—H—> a2 K—d—)
B s S S — — S —" T B —— — — ]
Huh, Sev-en Huh, Sev-en Huh, Sev-en '‘Lev-en, Come
, Bb7#9 yA . H7#9
7 <
) (visslar)
B QCI — = = =
home, Fi-do! 7
 Bb7#9 7/ ~ 7 i " Tl
. | 1 U 3
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'QEIL 5 |x T—tr— - e % P
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God damn it! | ain't read ‘'em |yet!
| H7#9 7 Bb7#9 7
uYJ h ’i{
= = - ey ey B T
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ROLL THEM BONES

[H]
- ]‘ — S
e = =
Bb7 7 E7 Bb7
KOREN RETAS: . l’ l? .
; v E— be o F o ole f 5 £
17 1 |V 1 |V 1 r 4 < = i 1 ;¢ 1 1 1 1 1 |
Z b 1 D 2 l | 1 n‘l Q\ { l 1 ﬁ 1
He can't tell dice from a wa- ter mel - on

Crown cock-eyed drunk

ferown] gy
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Za | | =
‘ E7 Bb7 SHUT  upm
’ l’ﬁ Ay il 7 o [ E7
: 7 1 1 1 LA [N Y
! " g 1 oo}
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KOREN

tempo: 80 bpm J3=1

L

ROLL THEM BONES (¢ 4 55"

ha j Snad)"tu\f,

4 'RUBATO /), Trummor a'tempo (80 bpm) BLAS
ﬁ"n X Z 77 : x
) 5 —4 R / . %" Y—— )
S 7 1 /4 1] I ] I ] o > 1 >
%qj——ﬁ : /4 r—1—r I ¥ N—
4 RUBATO / 4, | Trummor &' tempo BLAS
7 F o 4 \ N
A @%—4—#-— oK DA
E Yoy A W] =1 9] 1 1] ) 4[ o é.
| A B 4 | 4 ~
Trummor a' tempo BLAS
- % b——
1] L 1] | D] 1 174
|4 | r | r ki iy
Trummor a' tempo BLAS
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1 J | 1J | 1] Y VA
r | r 1 r i i
F#m H7sus Em
> (Sporting Life)
i > 4 = ]
B ! —=
RO
rolll
> (Sporting Life)
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‘d‘
roll!
> (Sporting Life)
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|V 1E i =
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Roll dem bones, roll!
M > (Sporting Life)
G — S I\
B b1y |W) 2 l. : — —
hil |4 i |V iV T 1 2
v T L 1 l
Roll dem bones, roll!
F#m Am Em Em C#7 F#m F#m
ﬁ > ; {Sporting Life)
e e N K : ! - -
1 Y 1 = s
4 =i 1] S —
é; ~—— ¥:
Roll dem bones, roll! =
4 # > (Sporting Life)
A Hoas—t % 1 h 1 — —
¥ & te o : :
roll! S
Roll dem bones, =
e Z% 1'./—\? (Sporting Life)
T oE 31 1' ) i '1?\ | { el -
Roll dem bones roli! —
" f (Sporting Life)
I > N
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b V pe
Roll dem bones rollt —
F#m Am Em C#m7b5 F#m H/IF# F# D#m7 Gi#7
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S > >

P "o k—1—— i oY : ;gf—:;
= ) Nt @ : ) —1— 1 '
4 2 d < |

Roll dem  bones! Oh, my brud- der, | Oh, my brud- der! | Oh, my brud- der,
> >
n.# f T t i
(a1 i i 'y 1 K K ‘_J—t.;
T He o e & & 2 |
o° -&°
e 7 Oh, my brud- der, | Oh, my brud- der! | Oh, my brud- der,
Roll dem bones!
f' > . > i ﬁﬁ-
r I'R) WZPZQ_R_'P.— I I 9] |

P4 1 1 |4 V4 i 1 1 |4

b Y | VA Y 4 r 1 5 S 14 1

¥ | ”
Roll dem bones! Oh, my brud- der, |Oh, my brud- der! Oh, my brud- der,

S
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Roll dem bones! Oh, my brud- der, Oh, my brud- der! Oh, my brud- der,

~
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Roll dem bones! Roll dem bo - nes! |Rolll__
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ﬁ - —
F. 0 ‘: b
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ROLL THEM BONES

KOREN _SIDA 3/3

Sporting Life slar taming
"huh, seven"

w 4 » O

CROWN: P
9 'God damn " BLAS: 1 KOREN RETAR CROWN |
I B B T m— =" o | =—
s o ——F—— Tt =  — —
AN 74 T b | > 1 Ll
D) = ! Y 4
BLAS: ICrown cock eyed drunk
b s e r——— = =
A Hash— = T os & 2 o — 1 —" c—
NV - ) & | H X 1 ] |
D) = l 4
BLAS: ICrown cock eyed drunk
L ereeleby bee o oL, oTe
. 1 vi Vi Ldod | Y 3 —3 -
T ol = — L7 ol ol o 1 4 | v ] |V < < Y ol
2 l‘; L 1 1 1 g s i ! 14 ] Q __e, 1L
Crown cock eyed drunk He
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He can't tell dice from a]water mel on, Crown cockeyed dru-
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A His? 5 ol 1 7 E—— i 1 < T 7 — o =
AN3 74 1] > = ] 1 1 1 1 T 1 I 1] |9
e [ | i | | - il | 4 r
He cant tell dice from a|water mel on, Crown cockeyed dru-
qj_L,.p_T_l’w‘ e . be Lo e by aTe
T j-{;v = — I t 1 ij { v '}‘ .‘5‘ }?
can'ttell dice from a| wat- er melen, Crowrcock eyed drunk He
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B . i 1 71 = o e — =
1 F 11 j = i | 1 1 i | ¥4 1. V4 | [ A 4 ™~
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can'ttell dice froma wat- er melen, Crown cock eyed  drunk, He ca...
E7 Bb7 E7 Bb7 HAR BRYTER
CROWN AV
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SERENA
(tempo 86 bpm)

MY MAN'S GONE NOW

Basen ger ett langt Fiss

1st x; rubato med lite bas

Sida 1/2

Allt: 8:va basso

S 2ndx:atempo
Dbty £ £ P
: —: — s ! ] ]
My man's gone now,
Ole Man Sor - row's
- ’ 1
!::q! & [ I
ot f — —r—"——r |+
e) ] — [ |
ain' no use a - listenin’ For his tired_ foot - steps
cometo  keep me com-p'ny, Whis-per - in' be side me

ﬁlé ——
i

Ty

%y l | I I O 2
climb - in' up_ de stairs.
when | say_ my prayers.
(wailing) Basen satter tempot
——— e d : = ——}
S | } ] } ]
A- a - a - ah, a-a-a-a - ah
4 mp
#&h"—-— —g—f—ﬁ———ﬁf—#——r—f——{'fw'
Ain'dat |I. min' workdin' Workan' me is trav-el - lers
(increasing in voice:)/,,(,f
—' ﬁ H 3 3 Le
1 1 F & i
— = === 2
Jour-ney - in' to - ged - der to de prom_ - ise land. But
¢
——p —§o° = ®
%y ! f 1 = i t
Ole Man Sor - row's march-in' all de way wid me
(#)P f ® b o & H
lL 'IF F i __lp-
! i
Tell-in' me I'm ole now since |. lose_ my man.
N KOREN SVARAR P
SR = = =—r— . |
D)} ;
Since |. lose_ my man.
y ORVESTER [0] orkesTER [E] KOREN
(11




MY MAN'S GONE NOW SERENA____sida 2/2

nf
7 » .
Eis ! ? = === =
AN\37 : 2 [
Uﬁ . . -l
Ole Man Sor - row sit - tin' by de fire - place,
bt : =
| = B
\J 1 1 A | ! I 1 | 1 ‘\_/ o
v Ly ' al ni'ght long_ by_ me In de bed
@ QRKESTER IE) TRUMPETSOLO [ﬂ MER TRUMPET
##&“- P e o Mo e Mot Mo | N i i MLl M M e M | | (Rl Wi e o)
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Ly - in' all night long_ by_ me in de bed.
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= } ¥ I I I 72
Tell-in' me de same thing mormn - in', noon an' eb'_ - nin
e 1
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That I'm  all a - lone - now_ since my man_ is dead.
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N
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Blassektionen

MY MAN'S GONE NOW

Fiss mal

KOREN

—

ah,

ah,
ah,
Aah,

ah,

ORKESTER [El ORKESTER

—

“1)
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u# Pf mp F.
S {8y 1 - } i 1
o A - Bh, A - a - a - a - |Jah
# mp
A Hos—1t 0 £ & = IP %
o) = { I | ]
© A = ah, A -]l& - a - a -|an
/_\ . - —
n (h)ﬂ-' \]ﬁ mp f* = [ brf F
T ﬁ#ﬂ ! 1
A - Bh, A - a - a - a - |ah
o mp @ 2
= 1 # O
B %ﬁﬁ—f | ] ! }ﬁ
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BESS YOU IS MY WOMAN
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sida 1/5

INTRO Bb F7 Bb Dm//b5 Eb  Ebm
Bess = = = =
mf . s g
f2 } — ﬁ—LF—F =5 f i w— N
Porgy f ! —1 1 1 F- = j s
j[, 1 i ] | ! o
Bess, you iSs my wo - man now, Ybu is, You is! An’'
: Gm Gme Em7/b5 Eb7 Dm’ Ab!3 DbmajF7
e 1
@b = = = =
D)
5 P e, W
E | . psm— mms— = > 5 . © ;<
an i = g —— i = 1 1 ¥
- r—  —— 5 — ] i ' <
you mus' laugh an' sing an' dance for two in - stead of one.
Bb 7 G
1 F Bb 6m Omp  ER7/65 A7
° = = =
d .
1 {De 'F L_ " .
Yerb ! e e e e : = +
—» i = ' i T s * &
Want no wrin - kie on yo' brow no - how, be-
7
I Dmaj G613 Dmaj7 GHmT/P5 7
17
lﬂ\}"‘ = — — =
AN 74
e
#‘9’ L
: z B — = : |
= l"‘” = ! ly) IEl 1 Il ! 1 I} 1 ;gf !: I jnfl'lt
i — — T I I
cause de sor-row of the pastis all done, done. On, Bess, my
. F# B7 CH7 F# E13 F13 F#13
&5 - : - -
N
D)
P S ettt 1o —
— — 1 ¥ v 1

——

hap-pi - ness is

jes'



BESS YOU IS MY WOMAN NOW _ Porgy & Bess _sida 2/5

C 7 7/b5
af © D G  Bm//b® c Am
I > I i I i T 1Y
| 401 =0 - | 1 L 1 d g’
A7 bk 1 ol
Y] | - [~ > = — = = 17
€ |v @ *
Por - gy, I's yo' wo - man fow, | is, 1 is! An'
Em’ G CH#Hn/®5 €T Bm’ Bbmaj  Am’ Abmaj
1 1 1
i T p—— ‘! E il 3 e =
§ 4 % 3@
| ain' never go'in' nowhere fless  you shares de [fun.
bl ¢ D7 F3 F#B Guo? En? Emg CHw/®  Fa7
; = I | 1 i
3 - r I 1 1 Al o
© I “ o — —
L4 <
Dere's no prin - kle on my prow no - pow, but
B F# B F#7  Abm Eb’ Abm
i I 1  — i r = 1 N
i B N IR} 1 oy 1 1 | A 1 L A 1
s ! 7 l) I. InY I’ 1 >
e O %#4_4_#*1___?_‘— _Jl
3 I ain' go' in! | You heame sawin', if |you ain' go - in, Wid youl'm
B F#7
E r B C#w 7
i " ] M + | .
i 2 : : — . %i; i e —
Y Bor - ay, I's  yo' wo - man fhow! I's ours for - ev - er,




BESS YOU IS MY WOMAN NOW Porqy & Bess sida 3/5

P B D##m’/bd Em/ Citm’
>
! - g
| J— v e T
A 1 @ 7 1 " — | T = |
- @ 1{ > s @ > — > -
Mom - in' time an' ev - 'nin’ time an' lsum - mer time an' win - ter time.
B D#m7/b5 Em7 A13
@ = -
o
‘ml > ] > — — ’ ]. N '[
> A - A3 & - r ﬁ & AI
15 e — = bt
Mom - in’ time an' ev - 'nin’ time an' sum - mer time an' win - ter time;
CHn’  Cma7 Bma?A#,; Ag Abjpy 6, Abm?/b5 Fn7/b5 Bb7
= = F == =
Bess, you " got man,
Trombonsolo Anders Norell
(6} me
6  Em’ Am D7 G Bb €5 ¢ An/b5
é :g i = T t T i T I ;"\
3 Zl' } aml | ] | S 1 1 =l él
\Qy i H;ql—““—“di > —3 > i - 7
Por - ay, I's yo' wo - man fow, -"\—} .—"
'IlLf . | is! I is! An
» = ﬁ_‘ T
SEE —tr—» 5 1 I R e
T : pe=—]
Bess, you iSs my wo- man now an' for - ev - er. Dis life is jes' be -



BESS YOU IS MY WOMAN NOW __ Porgy & Bess sida 4/5

Gmaj’ y  Em’ C#tm? c7 Bm’ F7 Bbmaj” Ebmaj’D7
SEe Cd e s [ ‘

| ain' never goin' nowhere jless  you shares de fun.

2

» f »
0 1 ) 15 1
1 I 1)

[
¥-

-

Bess, we two is one nowan' for-ev-er

c
b

= ﬁ
Q
A}
.
T
i
TN
¢
1F*

G D7 G Em Em,y CH#m//b5 Em? F#7
% = s
O J|: i ! 1 ‘{ .
oJ | hed * :;
Dere's no jwrin - kle on my prow no - how,

<R

@
but
e -
w — = = f — ——p nd .’—é}'—_
= 14 T —T = : 14 { 17 ¥

I | 1

Oh, Bess, don' min' dose wo - men, Yougot yo' Por-gy, youloves yo' Por-gy,

L

B F#7 B F#7 Abm Eb7 Abm G’
1 1 N | ry 3 g N
1 1] | N 1 A LN 1 o
- ‘ 7 l 1 ) T. InY 1 ll 1
> 4 > _‘—#ﬂ'l‘_‘_ﬂ“—> RN - #;. =/
| ain' gdn" You heame say¥, if | you ain' go -in', Wid youl'm stay-in'.

fe e 4o

:ngﬁa 1 T #.'
® 1 1 1 1
Zz " 1} v

TR

jTj
T8

LJ—.

| knows you means it, | seen it in yo' eyes, Bess.
Sy B En’ E7 B B Enm? E7
iééiii—f} is . i } ¢ i ; f | i
- £ e ———ye ==
\‘J Il 1 — - 0 1 -
Por . ay, I's yo' wo - man now! I's yours for - ev - er

~0itr

1 1]
| | 1 1

7 o te 2 be o 4, o ke e

e

Hum

Wel'll go swing - in' through de years a - sing - in'.
PB D#fm7/b5 Ernaj7l CHnT
1
: - | - 1 e el T
T 1 r 3 I 1 i 1 | IL T
é; > & & P > & & > pes——— > & &
Morn - in' time an' ev - 'nin' time an lsum - mer time an' win - ter time.
(humming) |
| fee 'F’_\u
BEE % i =
1



BESS YOU IS MY WOMAN NOW  Porgy & Bess sida 5/5

B
D#tm//b5 Emaj’ CHm’ / F%maﬂ D#tm7/ Bf}

(humming)
ﬂ ? T = - —
£ —<
®. —
S #d I = \_,&‘ (har farf vanslas,
enl. origikalinstrukt.)

pp
‘ = 2 1= . — i
Er— = ==—== = =
— bl —
Mom-in' time an' ev-'nin' time an' sum-mer time an' win-ter time.
7 7/b5
.__ P IG . B B /A 6#7 CHm c7#9 B B/A — Ermay” /e# Gmaj’
| } I f } 1 } t r d g 3 i 1
, #:ga—ﬁaj: ====="=
9] L3
Oh, my Por-gy, | my man Por-gy, | Fromdis min-ute 'm tell-in' Fyou, |  keepdis vow:
y P —3—
e - = B i - — - — | R - S— i ——
i 2 ﬁlr a7 —
My Bess, my Bess, Fromdis min-ute I'm tell-in' you, |. keepdis vow:
7 .
Bru FH#m oB7  Emaj/C#7 67 F#7 B D&m’/Y5 Emoj’ C#m’
#sg T = e—— 5
D ¥ X 1 1 1]
1 T
Por - gy, 's yo' wo - man now
— fe e
et ] =t } ==
y ] I i
Oh, my Bes - sie, we's hap - py now _ We is
F#Ll C#m7Cmaj7 B /o\

&>
e

¢

. o fo

one now!




BUZZARD KEEP ON FLYING

(forsta takten: piano pé ettan)
RUBATO A' CAPPELLA

> > >
TR ji)
S T J%gr__j_ﬁ__ﬂf_}:ﬁ#t e ————
2% ¢ —_— ! —H X | —
f Boss, dat bird mean trou - ble. Once de buz - zardfold his wing an' light
> ; Piano a tempo (118 bpm)
f e —_— T = =
7 — ! ——— —e—=<
o-ver yo' house, all yo' hap - pi-ness done dead
+ blas
6 ) —= = B - — - = - - “
4
dramatiskt
> - > -
P ® ® e B P 5 P
} B O I i — I = = = e 5 ﬂ
P : ! ! ] !
f Buz- zard keep on fly - in' o - ver, take a - long yo' shad - ow.
> - > -
P P 2 2 ® ® o - )
Cam 1 f i f i t e I I ;j]
4 M X . 1 ! 1 th é 11(!\ |~ Q
Ain" no - bod -y dead dis morn - in', liv - in's jus' be - gun.
g __p g o bo e be g e o » b e e o
. 1 1 1 )| | D 1 1 1 ~ Il |
1 1 | 1 1 1 | 1 1 1 1
rd A b A/ 1 1 | H
Two is strong where oOne is fee - ble; man an' wo - man liv-in',  work-in
:! ‘IF. 3 l' 2 [>)
&3 0 £ = | r—T = 3
— : : = ]
Shar - in' grief  an' shar - in' laugh - ter, An' love like Au - gus'

o
% o > < Vanligt gitarrsolo
DR R 1§ P — == = =

1 | 1
t + T

sun.
@ Vit gitarrsolo
L_’927 hed - R L] - b - R [I
Zz
E 12 >
> —~ T P
= =i=ii=cis=c=S==cis ,_sz ==
J Trou-be, is dat you O-ver yon-der look-in' lean an' hun-gry?

<

l?; I’F I:lé l’f L, L> AEF lr? l, lm- (e 2.

| 1 | -
1] 1]

Don' you let dat buz-zard keep you hang - i 'round my do'




denna takl:
nu a cappellal
Bestill redan idag!

BUZZARD KEEP ON FLYING

PORGY

SIDA 2/2

a7+ T ¢ 7
mp ~An  you  heard de news this mom - in?
(puls pa ptﬂkt\erade fjirdedelar = falsk tempo#ndring)
£ e @£ » . g . pr‘_&ﬁ:
o —— == e e B e e S e
Y 1 I L I
i fstep out, brud - der hit de grav - el; Por - gy who you used to feed on,
(nor "f't tempo)— _ B Orkesterchock
e =——F —— = = =
!
Don' live  here no mo'
,.SKRATT: PRAT:
£ X x , .. : H
o) f 1 T #  d— ‘-—¥ ; d— f I I
Z ! ! i 1 ] —f : B e —
fHa, ha,  ha, ha, hal Hal Buz- zard, on yo' way
s 5 _ . > L
@i e e e e e e e y
: —— —— et I j H
mf Ole age, what is  you a-ny - how, nut-tin' but  be-in’ lone - ly.
. P ° e P . . . . . .
Ry Comi T f i f I 1 — — —5 ] i ﬁ
Z : ! : ' I ! be - — s f
Pack yo' Things an' fly from he - re, Car -1y grief  an' pain. Dere's
E] o 2 £ 5 l’{'- - L’F e e £ # b e g __o
ey —4 f — I I I = ] f
> + 1 M I 1 1
two folks liv - in' in dis  shel - ter Eat-in', sleep - in, sing - in',  pray - in".
d < :. f. ‘1' |a 51
= = i r— T —
e — | T 4
Ain' no such thi - ing as lone - i - Ne - ss. An'  Por - gy'syoung a-
=  — =
25 | | ] =1
gain,
MED KOR
>
2 P rE P l’.! ;2/—\:2 (h)f! s b L
F):9 : ¥ et £
_.L.& . 3 - !
J Buz- zard keep on fly - in', Por - gy's young a-
e e e e




SIDA 1/2

Blandad kr BUZZARD KEEP ON FLYING

(tempo 118 bpm)

gitarrsolo @nglo

o
Kor sop | .
5
Kor att 4 2 8 4
Kor ten &
Kor bas | i
# t L : s E] - = - = - -
Korsop [l S —r f = .bé: =11
2 Ah # ah, fly - in Trou - ble is 0 -0 - oh
i + 5 : ‘
Kﬁranwg. =" 2 %ﬁ f = Tttt
¥ ‘an - | ah fly - In. Trou - ble is o - 0 - oh
L
T — b L}l Lf & be hf—llf——ﬁp—hﬁ—hr—
Kérten f—F—2f2° ! . 1 = 1 '5 i I I 'f
_in
Ah - |ah, iy Trou - ble is 0 -0 - oh
be ba ™ [
oy b L £ Wﬁﬁﬁﬂﬁ
Kor bas —F— - . L 1 ] 5| I 1 1 T
I I I 1 I
- n
Ah - ah, fly Trou - ble is 0 -0 - oh
-- # i y dm— f 1 T { T T ! j — J—r 4 —
Kér sop '\‘3} i::i‘ r he— L‘:l .{71 T—1 e 1;3’5 del S rS
ah oh look {4 in" lean an -|hung - ry
# " Y : ™ o
Kor a : X —— == =
fi Z » be PP —p— 76" pe
ah oh look { in" lean an - T,Uﬂg - ry
e b be Jbe be be %P e —
Kaorten F—# t = 1 i ! } i g 4!{
ah oh look -] in lean an - |hung o ry
L m
- DV. 3 F - AN A Y
Kor bas f—F— £ 1 = jL 1 i = 1 =% =
. i i i =

ah oh look - in' lean an - hung - ry



BUZZARD KEEP ON FLYING BLANDAD KOR SIDA 2/2
—9* t N 1 T t t A t =
Karsopﬁ::{:ﬁi:ﬁ::thﬂ; b——5é L
[y .y f bu. }-
ah buz - zard hang " ‘round MY | LS
Kor alt ﬁ E E- - o =
e V& H“—H——ﬁ‘——’m{——tﬁ 4 : B2
ah buz - zard hang | I ‘round my | Gom—rf
b e, be | be |  —
T orte tF b b e L =
orten —>F 1 S =1 | ! !
ah buz - zard hang -l in' ‘round my |gqo.
L L‘ _sz_ﬂ__h |
" Ol s [~ 3 qp prze o =
Kor bas ,' .‘( i } -— ! { ! 1%1 174
ah buz - zard hang - in' 'round my do'"

Kor soj

4
23—

b Koralt

Kor ten 4
Kor bas g
s
fof P P r
Kor sop + r
g fBuz - zard, keep ON
Kor alt Y
r A P
D4 =1 T
df Byz - zard, keep on
2 P r £
Kor ten R 0 5
f EUZ - zard, keep on
> e » .
e —— e tbe & T 12 b 2 pbe
Kor bas | z""i L { .F} - t 1 + ‘: f I T 1 i 1
J Buz - zard, keep on Ty -in' Por - gy's young &e
e T —— : s = =
Kor sop s =t } =
AN I
© gain
Kor alt ?i‘ - - = s = E el — =
SV = —
¢ gain. =
./—\\ '/-“,\ ./_\.\ .
e fe Le 1o Trle M
Kor ten f—#—— ] | 1 I 1 T T e - —
[~ gain
O U e [~~% [ (e
6y 2t za = -4 P 8 =
Kor bas |—# { i | i { - = =




con PRELUDE TILL OH, WHAT YOU WANT **™

Tempo: 94 bpm

P (spoken)
Bess = = '{ }x
I
Crown!
Crown % = = =
| ¥ 3
31T~ LI
by o o S bFm | * e o = @
.V § | are o o [ | = 1 g/ = 1 1 ! | ] 1] 1
e L Ea=— e
Youknow ver-y welt dis Crown, I seenyou lan' an' | been waitin' all day for
# F— —3
-8 73 pe—
| FanY L | 1 P
AN 74 | = ! =
d | -
3_1
3— P e > P Youain' looks mos' dead, you big-ger
b o BF e eple b 5
,: g I | I %l 8 + ‘i =
|  mos' dead on this damn is-land.
.
| Fan) — > —
¥ % — . To—
mf o
e be £ » be 5
: === W] 1 & 1 1
= 2 L ——— —
Oh, got pien ty to
s - -
NSV
1 I
m I’Tla o (8] 3 t Z I .
=1 ' i s .L—r%;:&f——?—d—gp—
I < =) 1 | 1
| T
oys - fter an' such. but mos
[ £an ) = = =
AN 74
)
O = = 11
) Ee £ i i fr !
1 l 1 1 ! !
1 1 Y
lone - some wid not Gawd' per - son to swap a wid.




PRELUDE TILL OH, WHAT YOU WANT

Bess & Crown

sida 2/5

D)
- - /“:—'\_’_——_—\\
_ > 2|2 e b e .~
L | ! ! 1 1 Il [ 4 -
. 1 1 Y 1 ‘é
Lord! _ I's glad you come. _
mf
ey ; z #
—l—c:-
i i I -1 i - -‘H_ﬁ '
o | can't stay, Crown, or de boat 'l go with -] out me.
e O e = - = -
2z
AN 74
e) —3
. ; 3 [N Vﬂ ! e = = 3
7> s e S e e e e e— T — I —
Damn dat boat! Got a-ny hap-py dus' wid' you?
| o . | N |
L — = 2
J - =t |
No, Crown, no mo hap-py dus'. | done give up dope, an' be -Fides, Crown,
-6 )= wn - = r
.
p—— | @
1 1 1 | b -
B e = = - -
1 1
o ! I
3] < : :
I got something for tell you. =
= 2y ——
- ® e il .. ® ® 5
’q:ﬁ - == - ['J 1 1 | 1 1 i 1 1 L JI
7 s — — e
You be lis-sen to what | gotsto tell you.
s - - =
)
a ; 3 id
: == == () 1 =0 = -
EEEE= 2o ==
| wait-in"  here till de cot-ton be - gin' com-in" in. Den lib-bin' I be eas-Yy.




PRELUDE TILL OH, WHAT YOU WANT Bess & Crown sida 3/5

%

L

NV
D)}
—3— —3— —3— —3— >
Mtz&ﬁ—
Johnny 'l hide youan' me on de rib-ber boat fur as Sa - van-nah. Who you lib - bin' wid
| L. 1
_qp*b'_._'—p_ =
D t i l——
e (skratt)
| liv-in'" with the | crip - ple Por - gy. —
B X % g o
Ol 1 ! 1
g -
now? Ha ha ha ha ha ha ha
% p
i
—r - - Zi-p - -
1.
b
3]
”fl’_' ::hl #:"' L E’\
: — o - i
. . 1 1 1 1
‘ ——
You sho'got fun-ny tas'in men, but _ dat's yo' busi-ness, |
=Ean
A na hed o e =
| Fn WA ]
SV
© (2 ®
5 o £ E
e p L £ F e fr s i
_a " — !
ain' care who you takesup wid while I's a-way. But mem - buh, what | tol' you,
o=
17 h
LV — e — w—
| Tan VLN 4
3]
S . 2 mf
N 3 1 e £ 3
2 '
L S t % 3 t
T T I
LIS WSRO = FRrSh | reck-on it 't be just a cou-ple ob
1!7 | ’”gfl’—\'ﬁsﬁ —3F
(GRS = = ! e ——
o 1 {
| got some-thing to ftell you.
. - >
- S ;
s w1 I = =
= — ' i
2
weeks now ‘fore | comes for you. What  dat?



PRELUDE TILL OH, WHAT YOU WANT Bess & Crown sida 4/5

—3 >
# [ J ! : . P
T Y | 1 i N 1
by = =.= ' T
& s==ssssss————
2 I . | liv-in' wid or - gy  now, an' | liv-in' de-
T - - = -
2 b |V
L ]
7 e S
p P gieer rer £ £ f
1 { E "l l' ] Il
You hear what tol' you, I sayin a cou-ple ob weeksls com-in'
San
17
|7\ L4 - - — —
| £ WA
D]
% q' l, l)‘g o (spoken)
hgrrrp | pef PP p leee pp pp £ ¢ '
")T’gv‘ == if—g — ' e — —— — =
for you, an'you is goin'tote fair, les-sen you wantsto meetyo’ Gawd, you gets dat?
H
#_rl | £ p—
T h i - - A\ | 1 -
o> = — — ——p —t o )
9 - = — — ! —
Take yo' han's off e, 1 go -in' miss dat
)b = = — -
P7AGKH il .4
vV
H7)
#ivk f — - s
[ 40 WL/ 1
(3] |
e boat N
: .o o e _* ; E E E . » ® =
:IJV.L == E 3 | Il | 1 7 ;
DS l;’: }’V I n‘\
You tell-in' me dat you'd rath-er have dat  crip - ple dan Crown?
Bess och piano, mycket fritt och uttrycksfullt
Em N > > Em ~
m ') .
A s e — Y —————f—
s g e fg e
R s T8 -9 = e &1 —& o ¢ @ . =
Q) l__3_| N ~—
it's like dis, Crown, I's the on-ly wo-man Por-gy Jev-er had __ an' Is think - in’




PRELUDE TILL OH, WHAT YOU WANT Bess & Crown sida 5/5

A7 ~ mp Bb7 A7 Em N\
e — _—— —
g T fa—oY

P L 5o § w = e :l e é A | §
nowhow it will be to night __ when all these oth-er |nig-gers go back to Cat-fish Row. __ __ Hell be
i-q:-— - w—
Z_
Em ~ mf Hm7 Am7
—— po— X —3— —3—
e e > ==
\‘U_V L —L - 1 a N rl | 1 E ‘ 1
sit-tin' an' watch-in' the big __ front gate, a - gount in' 'em off wait - in' for Bess. )
-6 = r
P
Em
Bbo AT ~ o bl o
—3— —3—
s N\ ° g g! ) e (@
'L r F } i n Il 1 Y 3
Y % : r == x
J An' whenthe las’ __ wo-mangoes home to her | man __  an' | ain' there.
= = 7T} |
Trombon a' tempo
(spoken)
17> % 3
- - 1 =4 4 *__H_.
e =
(laughing) L C !
. em-me go, rown! You can get
T s 3 2 22 [E%E 32 22 ,
Q.g r— I I 1 1 I | I i T I f ? =
E g | 1
Ha ha ha ha ha ha. ha ha. ha ha ha ha ha ha
A —_—— = =
J —_— J
plen - ty oth - er wo - men = 1
- et == F o
I' — 1 5 —
What | wants wid oth-er wo-men!
# Basens pick up till Oh, what you want
© B T —
~& (spoken, rOUgHY) (it fermpo) EE I R
*
- =
Y =
<
| gots a wo - man an' dat's you, see!



Bess &
Crown

OH, WHAT YOU WANT WITH BESS

sida 1/4

f valfri oktav ’Illf
#[ 7 € 2 = © {
— ey InY |
Bess g ? -— 7 e e = ®_——
Oh, What you want wid Bess?
Crown % = = = =
#L T I — K — — — -
H>— P I = e dg;bd“";b:d:
e 2 — -
She's  get-tin' ole now; Take a young fine gal for to sat-is - fy
S - = - - -
Z—b
> <
2 | A e Y
1 3 1 Y " .
. < b
i 1 & 1 Lot el <«
AN 74 1 o ! 3 ' 1
g & b>. |
Crown. ook at his chest an' llook at these arms you got.
o) - = - —
2
e | > >
#L } —— p— = | | | i i i T =
| 2 T =5 1 1 1 1 | 1 1 1 i 1 | 1 1
%__jv P —— o e <o 3
J L_.___3_|
_ ouknow how it al-ways been with |me, these |[fiveyears | been yo
,'Iv. = = = =
cresc. >
> > > >
# = Y 4 ﬁ f (]
(ke ‘ - e
93 e 4 & |3 o3 - & <)
wo-man, you could | kickme in the streetthen when you fwanted me back
g = = = =
> >
= P e = R m— 2
e e e e
you could whis-tle an' __ there | was back a - gain lick-in' yo, han'.
/:L — e = = <
4 %




OH, WHAT YOU WANT WITH BESS _ Bess & Crown

sida 2/4

(a cappella) N
rubato . |
e . F — — fr—=
D)) o g = t
There's plen-ty  bet-ter look-in’ gal __ than Bess.
)2 ———=—— 4 - - -
R 5
trumpetrubato
= = : =
oy ? ! £
J [ J |
fsee, I'm with
trumpetrubato piano a' tempo "E i o l; . - [,2‘\
: : = w2
(| R r A - - L] Y ]
Z b S WS o ey o) o e E 3 =
v X 1 ! 1 | 1 1
[
What | wantswid oth-er wo-man, I _ gots a
# T =% ] = l‘H L
1Y i InY ! \ Ia N 1 L=t [ 7] N L | 1 1
D i . e s B~ o i =
e) b e ——
Por - gy | nowan' for ewf, | am his wo man, _| he would die with- out me,
z;q#@f/ ';Q P = b‘—LP———f——HF——l’C—
1 i 1 hat ||
2 N 1 5 1 | i 1 )| 1 1
Z B 1) 1 1 e 1 % 1 1 ]
——+ I f I ]
wo-man. yes, ___ An' - dat is you, yes, dat is  you,  yes,
L i j —?- ! ﬁ
—‘d}' li | &Il : 8 v -
\ e == m
i Oh, Crown,_ won'tyou let me |[go to my man, to my
A _ |
, bete £ P |2L 4oe £F Lol £  hobe o,
‘\ : 1 ﬁ 1 1 1 1
| needyou now _  an' you're mine_ jus'as long_ as | want you. No cripple go-in'
= R .-
(= ﬂ j-* &I‘
S
man, He is a Jerip - ple
: l———‘I 'y 1 ? = 1 | 1 ]I I
= ! | ”, ! 1 I
takemy wo-man from me. You got a man to - night




OH, WHAT YOU WANT WITH BESS _ Bess & Crown

sida 3/4

= E
(o> o —a £ o (3]
AN ¥4 1 V4
U T 1 r
love, all my ove.
s 3 T #n & 3 = ﬁ:g D-auanaan 88
= £ o 1 = £ £ v = £
f.T; 1
Crown, yes _ Crown, yes _ Crown. —
(Om det &r for hégt: kor bara C:n i tre takter)
T 1 } T 6 g I {
5 i I N t . T - g D y 4
1] | - ] 1 i! 1 >
S : ‘tj_g_w\__/: —f —=— ] <
What you want wid Bess? Oh, let _ me |go to my man,
@ be T
— » P ) P @ | ™~ = =
,:Th C @% I » r z ) L: i e = ¥
b ) 1 T ¥ — 1 I } I &
You're my wo - man Bess, I'm tell-in" you, now I'm your man.
langsamt (med piano) (sjalv, sedan band)
| . ~ Drums pick up
I b N o>
L4 i J j - \ ! =T
d b
What you want wid.  _ Bess?
Drums pick up
B o - v -
i
_
(ingen tonart)
J
-q; hd - b - - e bd - — - hd - - hnad - hd - - Ld
2
"BRASSBAT‘-UTA" @ ad Ilb Har blil‘ gmndtonen A 3
—3 1
= == s s m——— o, — p— —
) > s— %%
e L&-—'* L_____3___J r
em+ne go, heardat boat, it's go - in' with - put me!




OH, WHAT YOU WANT WITH BESS _ Bess & Crown

sida 4/4

(Fiss i trumpeten)

| Fan) — = =
NV
J
—3
—3— P e
OO )il ol 7 ) = —
You ain' goin' no - where.
> G — : N — 0
! | Y iYJF. | s !1 “l C il# — -
1
Take yo' hands off me, | say, yo' hjands, yo' hands, yo' |hands!
-6 —— = = - -
74
)
&) == — o = - = == -
(H-mollackord med
Ciss pa toppen)
(&)
D)
Y —1 e ¢ oo b
i p = e
14 l I | 4 1
[ knows you ain'change wid youand me it al-ways be the same. __ -
K
'm L . __J - - - = Ll L] L] =
D
D)}
(spokené
o A
- L I A £ —— T T T T T
I ] 4
Git in dat thick - et.



IT TAKES A LONG PULL TO GET THERE

SANGSOLIST + KOREN Axrifran sakta sida 1/5
(bara killar) (80 bpm eIIercIAi"te fortar:(a? 5
) o Cappe ]
fort, minst 220 b

| (fort, mi 20 bpm) m mf )
- Y h

Solo = i : ﬁ"l i
Oh, I'm

o)
Kten1 — =

Kten2

Kbas1+2

=
e - £ e f rFre £ e
] T | 9] 1 ﬁ

de Hlack - fish banks _ no |[nat-ter whatde wed-der say,

Solo

5]
I
5
o]
c
=3
—t
5]

D *ﬁﬂ
i Q
~
N
A
K

Kten1
Kten2

Kbas

Solo

Kten1

Kten2

gl 8 B
%Q“.
I
t

Kbas

(ev. lite saktare) —_ —
r >’\ - o= P .
. i — s ﬂ i T i 83—
Solo t N L s [ | 7
! T
I
leav-in' at de  break o' day. It long pull to
Y
| = 3
Kten1 5 I = =  ——
mf to‘
Kten2 ﬂ - - = 'L "
to
.
: ! - 3 1
Kbas =  S—




IT TAKE A LONG PULL TO GET THERE  Séngsolist + kér sida 2/5

? ¢
Wﬁ;.——@m-‘#tf) e £ ~Ff o A
s . CE—_C—
SOIO /.i; 4 % LAd ! lil I") i ¥
get there, huh! It take a rmg puli to et there, huh! It take a
. : /A e | g > ?;//
Kten1 W i #- g — g ) i{ 77 -‘;*
get there, huh! to [pet there, huh!
> // >
O ﬁ 3 3 ‘ O S
Kten2 IF'III 7 1 | 1/’ r 4 - r 4 57 —IRJ F ?‘ r 4
Z H ¥ i == rS & £ ¥ | I S
get there, huh! to pet there, huh!
-
e e :
.‘Kbas ,.b 4 = %7 5"\ e ‘," ‘Il y 't'l { ! ‘:
get there, huh! to get there, huh!
Ve
o B 4 o -
1 1-/ 3 'R z 'R - -
soio P : Tt e
L |
long pull to ge;t there, But I' Aan—chor in de prom - ise'
O ; kN ﬁ -ﬁ ’;
Kten1 'v ST ¥ I — -
to |pet there,
,
) R £ 18 e
Kien2 I.]bl’ = ."\ s— =L r ! - -
to ge7t there,
Kba 3= 3 ]': P—r— -
S 75 = ‘: -14 14 = -
to get there,
>‘_\ >
:q—'_ﬂo a° 4"_+_‘
Solo AL = — P .i 11'— =
= ] T
Lan', In de Firom - ise' Lan'.
4
C f o —
Kten1 /7= — % i | =
In de Hrom - ise' Lan'.
>
. S R S—
Kten2 o2 Lr= C— 5! _%L — -
4 g T
In de FJrom - ise' Lan'.
>
-— 4—_'—_
Kbas [ L7 = —] % T =
L4 I =i
In de Prom - ise' Lan'.




— @ cappelle — iT TAKE A LONG PULL TO GET THERE  sangsolist + kér  sida 3/5
(ev. lite fortare) >
N\ —
Solo ’.b - S— I I — [y) — ! 1!" J} ¥
| got a blis - ter on my _  pet-tin' down place _ |
Kten1 )b = = =
Kten2 Fe)erb - = =
7 p
Kbas [S¥TP - - =
et ot cppe £
L . 1
Solo .'3 :5—_—
got a blis-ter in my han', But I'm igo-in' row dis lit-tle  boat,
i Kten1 z/Fg = = =
Kten2 FFH— - - -
Kbas W — = =
ev. lite saktare
1) ( )
— @ .
- 1 -
| (] 12 1 1] 1 1 1
Solo = = e = —— |
trust me Gawd, Til | lan-chor in de Prom - ise' an'.
\ Kten1 ﬂ = = -
Kten2 W = = =
Kbas ﬂ = =




Solo

Kten1

Kten2

Kbas

Solo

Kten1

Kten2

Kbas

IT TAKE A LONG PULL TO GET THERE

séngsolist + kor

sida 4/5

b1,

@ (2 F’ > © 2 .
e 0 —— 51%?’ ; % £
= b 14 ¥ } r
long pull to get  there, huh! It take a bng pull to
P »° > e »
W= S T L S /4 £ E =«
e | |7 VA 1 1 L4 N |V
. L 1 1 & | 4
Z—p <
long pull to get  there, huh! bNg pull to
Fs
2 . > (2 b- .
e e =
Z b : § 0= | 4 { ) 4
long pull to get there, huh! it take a bng pull to
1 —; - > // 2 . 1)
e e f e
7z b I 1} ¥4 | { L) Fa 1 1 4
L 4 ¥ |l 1 X T
long pull to get there, huh! long pull to
>
> o ba
: s r = £ e o 8 £ =
. 1 | r j 4 i | 4 1 Y
P 4 ! I
get there, huh! [t take a bNg pull to get there, But '
>—
> d » ; l’.! .!'
., - . N/ E - s | 2 T F l’%
(i e 77 ) | 1 L1 2 |V Vi
,'LII | 4 1 g y : 14
get there, huhl bng pull to get there, But '
>
> _P Q - L> )
b e TF o s e M E s
D -4 % | I | i 14 . T
get there, huh! It take a bng pull to get there, But '
I > = // 72 . Z -
G v 3 1 |
B N L — 3 1 I 1 — 77— 0
f 7 = 1 T 7 ¥ I 4 1 14
P ; : ' — :
get  there, huh! long pull to get there, But Nl



IT TAKE A LONG PULL TO GET THERE  sangsolist + kér  sida 5/5
. -
- 4 o - f - ;-
solo ¥ === ‘o TV
an-chor in de  prom-ise' Ilan', In de F#rom - ise' Lan',
P | =
e poe be s he £ o e £ e
Kten1 ﬁ;‘iﬂ Hﬁ i — 1 f | 1 {
an-chor in de Prom - is€ an, = In de Hrom - ise' Lan'.
o '—CIW_‘QP'_—‘_;——_—R__ = * £
Ken2 PP —d —F—+ = b= 1 —
v T : ¥
an-chor in de prom-ise' lan’, In de FJrom - ise' Lan'.
- o J
jKoas ORI = —
an - chor Lan', In de -~ Prom - ise' Lan'.
p N
X -p" .P
Solo [&)rp - - o f t
fit... Lan'. .
/—\.m
= p £
Kten1 ,:';" = = =
Lan'. .
rit...
f /—x‘pf'\
>
& P
Kten2 '?T;’ - - - I
Lan'. _
rit...
P
Kbas ,:,Y,{7 = e - I =

Lan'.

Sedan fortsatter pianot direkt med
en 18s bro till ndsta lat



£id ca 120 Sida 1/3

OH. DOCTOR JESUS 1.

Hiir noterad i Bb men den ska ga i Db. Serena sjunger en liten sext ner, Porgy tar valfri oktav.
“Peter” och “Lily” (spelas av tva personer ur koren) har repliker och behover inte bry sig om tonart.
Forra laten var It take a long pull. Frén dess slutackord har pianot spelat en fri (ganska 1ang) overging
och landat i Db. D3 kan Serena borja.

Kompet = piano och bas (strdke). Spela bara linga linga Dess med en kvint en bit ovanfor (nirmare

bestimt en kvint).
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OH DOCTOR. TESUS 1

OH. DOCTOR JESUS (Serena, Porgy, tva kérmedlemmar samt piano & bas) sida 2/3
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OH DOCTOR TESUS 1
OH. DOCTOR JESUS (Serena, Porgy. tva kérmedlemmar samt piano & bas) sida 3/3
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SANGSOLISTER

DOKTORN KAN KOMMA

Detta ar orkesterns forspel till ”Oh, Doctor Jesus 2” och tar c:a 20 sekunder att spela.
Det avslutas med basiga trombontoner. Innan de har klingat ut paborjar piano, gitarr och bas:

OH, DOCTOR JESUS 2

Detta 4r ett helt rubaterat stycke dar solisterna (Bess, Serena, Clara, Porgy + tvd
kormedlemmar) méssar alltmer exalterat. De enskilda stimmorna méste inte passa ihop
vertikalt, alla kan ha sitt tempo. Aven tonhéjderna 4r ad lib. Kanske dven orden i viss
utstrickning — det 4r ju mest friga om ett "mumlande” dir man oftast inte urskiljer var och en
av solisterna. Piano, gitarr, bas och kér spelar/sjunger hela tiden tonerna D och G och
tonaliteten 4r ungefir “bluesigt i G moll”. Hur enkelt om en plitt va?

D4 kompet och kéren kommit igéng 4r det dags for er (starta ritt omedelbart).

. . . " w
Efter c:a en minut bryts allt abrupt av trummornas tydliga pick up till ”Semebedy’s M '-kg_l(
lsweekin”, som &r ett stycke for kor och orkester. ¢ ¢ roww

Era noter ir jattemanga sidor, men det 4r mest for sikerhets skull. Vi far se hur langt vi
kommer!
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Scene IV
5
i Curtain rises on Serena’s room. Outside there is a terrific storm. Inside the ncgroes are huddled in gronps
b and sing. Every face ¢s filled with fear. B
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DOKTORN KAN KOMMA ™"

Detta dr orkestemns forspel till "Oh, doctor Jesus 2"
Det tar c:a 20 sekunder och avslutas med basiga trombontoner.

innan de av guld glansande basunema klungit ut pabdrjar piano, gitarr och bas "Oh, doctor Jesus 2".
Piano, gitarr och bas spelar samma toner som kéren kommer att sjunga, s8 det gér att lyssna in sig!

OH, DOCTOR JESUS 2

Kéren hanger pé sa snart piano, gitarr och bas har kommit igng. Det &r inte nddvéndigt att hela kéren bérjar samtidigt.
Stycket bestar av sangsolisternas rubaterade massande och kéren hummar hela tiden.

Efter c:a 1 minut bryts allt abrupt av trummomas tydliga pick up till "Semebadys knackin” RQJ h(ngJ,

(som &r ett korstycke, s& hall struphuvudena kvar pa sina skaft)
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o8s ' Tva Mcuh:,a k‘i‘rmeJ lemmer
behavs 4l masseadet |



UTGAR
Repliker SOMEBODY'S KNOCKIN' sida 1/1

(kérmedlemmar)

Replikerna bérjar i slutet av forsta versen.
Musiken &r jazzspiritual och tempot 144 bpm
Foljande personer behdvs: Maria, Lily, Mingo, Peter d.v.s 2 personer av vart och ett av kénen

| hear Death knockin' at the do'.

- ——

MARIA PETER:
What you say, daddy Peter? | hear Death knockin' at he do'.
—q= l - ] R -_—
a
LILY: It mus' be death or Peter can't hear 'im ' LILY: He can't hear no livin' pusson.

MINGO: He ain' hear nuttin', ain' nobody knock

x5
(kraftfullare och &nnu réddare) MARIA: Open de do' Mingo, an' MINGO (pldtsligt radd):
PETER. Death is knockin' at the do'. show Peter there ain' nobody there. Open um up yoself!
B CHE - - - =
<

LILY: dat ain' no use, if he is Death, he comin' in anyway MARIA: Oh Gawd, Gawd, don't let him in!
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v

Darefter fortsatter pianot med en fri men kort
brygga till nésta I4t, som heter "Red Headed Woman".



OTGAR !
oren] SOMEBODY'S KNOCKIN' =

Spiritual jazz
tempo 144 bpm Har behovs 4 kérmediemmar till repliker. Kolla sangsolistamman for vidare info! (2 killar, 2 tjejer)

Andra gangen (B) &r pianissimo och textldst (hummande)
Sista gangen ar med text och starkare an forsta géngen.
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some-bod - y |knock- in' at de |do
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i "Oh, Doctor Jesus 2") (orkester i
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Some -bod - y |knock- in" at de |do Oh, _ Ma - 1y,
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Some - bod - y i(nock -in" at de |do, Oh, Ma - 1y,
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Some-bod - y knock- in' at de do', Onh, Ma - y,
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Oh Mar - ome - bod - vy iknock - in' at the
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Oh Mar - ta Some - bod - ¥y knock - in" at the
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do’. Upptakten till B &r svagt hummande.
—— Pp Upptakten till C &r mezzoforte och med texten "Oh, dere's"
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(endast forsta gangen)
—_— Pp | slutet av laten utelsluter man upptaktstonerna.
S 1 O P Dar kommer istéllet en orkesterton som blir till en fri
Z; ; & E' ; men kort pianobrygga till nasta 1at, som
) heter "Red headed woman".
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SR RED HEADED WOMAN sida 1/
tempo 104 bpm  J1={JJ  Fersta gangen med kompet. | reprisen tillkommer kéren och blaset.
Sjung medelstarkt forsta gangen, och lite starkare i reprisen.
Dtums
Pame a' tempo Orkester
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Oh,
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show mede redhead dat kin make a foo! of me! Oh,
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you kin knock me down, If dey don fall for Brud - der Crown. Oh,
. . o
3 = B
- ==
show me de red head dat can make @ god - dam fool of,
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| said a fool out o mel Oh,
IZ- l? glissando
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| saida fool out o' me

Sedan pabérjar trombon 2 genast
introduktionen till "Summertime 2"



RED HEADED WOMAN st

tempo 104 bpm
n=01
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Lawd, save us,
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ORKESTER CROWN ' I
5 1 9 Lawd, Lawd, save us,
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Lawd, Lawd, save  us,
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Lawd, Lawd, save Uus,
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don't lis - ten to dat Crown. Lawd Je - sus,
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don't you lis-ten, don't you |lis-ten  to dat Crown. Lawd Je - sus,
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don't lis - ten to dat Crown. Lawd Je - sus,
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N Je - sus,

don't lis - ten lis-ten to dat Crown. Lawd



RED HEADED WOMAN KOREN SIDA 2/2
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% Oh  Lawd, Fa-therstrikehim down
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Oh, pay no |min' to Crown. Oh Lawd, [strike him down, strike down.
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Oh, pay no |min' to Crown. Oh Lawd, rike him down, strike down.
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Oh, pay no min' to Crown. Oh Lawd, strike him down, strike down. \
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Oh Lawd, don't lis-ten to dat to dat Crown.
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Oh |Lawd, Lawd, | don't lis-ten to dat to dat Crown.
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Oh |lawd, Lawd, | don't lis-ten | to dat to dat Crown.
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Oh Lawd, Lawd, don't lis-ten to dat to dat Crown.

Sedan borjer en trombon genast pé
intron till Summertime 2 (den &r utan kar)



Clara

Ev. et lidet succesivt accelecands | senare delen av Ia{erf

SUMMERTIME 2

tempo 76 bpm

al sUqga,

Borja lugnt och stegra styrkan och intensiteten efterhand. Sista taktena dock som i bérjan

Tromboncadenza

rubato
med trombon

(Fast i reprisen &r det inte rubato)

1  bato (bara du) @ (mycket stilla)
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Sporting Life

(tempo 96 bpm)

FQ(’ W€
THERE'S A BOAT

Sida 1/2

There's a
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THERE'S ABOAT __ SPORTING LIFE  SIDA 2/2
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styles. Al de  blues you'll be for - get-tin', Youll be for- get-tin', There'libe no
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Come on, Bess






THERE'S A

BOAT__ SPORTINGLIFE SIDA 2/2
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Porgy

(tempo 98 bpm)

WHERE'S MY BESS

Sida 1/3
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WHERE'S MY BESS

PORGY

B

SIDA 2/2
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WHERE'S MY BESS PORGY
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PORGY

OH LORD, I'M ON MY WAY

tempo 128 bpm

sida 1/1
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KOREN

OH LORD, I'M ON MY WAY

sida 1/3
tempo 128 bpm
¢ THCET
T Porgy
. 1
1 1
Sop = > & ©
on my |way
s 1
- - 1 1
Alt Tt
on my |way
i
Ten = - { i
on my way
e
Bas = oo @ ! } 8]
on my way
> : -
sop 1 it S - L~ —
A7 1 |9 ] 1 1 2
* 4 l ! dat | I
to a heavn - ly Lan', a ong ong
> |
a" o P > j ‘ :( 614 .
D) g 1 < B
to a heavn - ly Lan', aat jong long
>
- T
n T e hf‘ » (#)n £ EIF ¥ o
ten %@ﬁ‘f e —3 1 } !
to a heav'n - ly Lan', dat long long
>
» 5 4
vas [ [ F e
1 1 i 1 !
' 1
to a heavn - ly La - @ - an dat long long



sop

alt

ten

“bas

sop

alt

+ ten

bas

OH LORD, I'M ON MY WAY KOREN SIDA 2/3
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OH LORD, I'M ON MY WAY KOREN SIDA 3/3

—_—
> .
o) %ﬁ o R___%—_—_\! =
p ~r y - | Bl
\3’ 1 1J | E IF
way to a Heavn-ly |Lan' Lawd,
—{
> .
©
e =t s
.J 1§ IYJ 1 %
way to a Heavn-ly |Lan' Lawd
> —]
.: /ﬁ
g e h}‘ s _—pp o @
ten| E——  E—————
way to a Heavn-ly |Lan' It's a long, long
> -<
it h.F. o
g o o e, et o e ;
bas ﬁ{ g ——— o
way to a Heavn-ly Lan' Lawd
Ritardando
S0p T I ——-
ANI74 ——K
S
Lawd, - fthere to take
n Ritardando
alt = > e
AN 74 < &%
J
Lawd, L there to take
Ritardando
ke -
e @ LT @ e ==
ten — t f : i 1
} =
1
way, but you'll be [there to take
Ritardando
I ; I
L2 1 1 1 1 .
bas [ ) #ufE o G e & r=
b e Bl e 11 =

Lawd, but you'lll be there to take h(M

. Och s2 £ick dom vacandea L1l si st
C{Va ah<lr6. QIH'S;)



